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ABSTRACT
This study documents and analyzes the production activity and 
the quality of the celebrity performers appearing at the Metropolitan 
Theatre in Grand Forks, North Dakota, during the years of 1898 to 
1911. The production activity at the theatre is categorized into seven 
groups of production: legitimate drama, Shakespeare/'classics, 
melodramas, minstrels, opera/musicals, vaudeville/burlesque and 
special productions. The quality of performers is judged by their 
relative status in American theatre history. Both of these elements 
were, during this period, heavily influenced by the Theatrical 
Syndicate.
Research for this study includes searching newspaper 
advertisements and publicity for the productions found in The Grand 
Forks Herald. Names of productions, dates of appearance and leading 
names of actors and actresses were collected and categorized by type 
and quality. Additional supporting material comes from the 
Metropolitan Theatre archives housed in the Department of Special 
Collections at the University of North Dakota. Included in this 
collection are a previous study about the theatre concluding with the 
year 1897, original programs, business contracts and other historical 
documents regarding the Metropolitan. Other historical studies of the 
period concerning early American theatrical touring and road shows.
Theatrical Syndicate and biographies of performers were also used in 
the study.
The conclusions of the study indicate that during this period, 
the theatre underwent decided change. Due to the influence of the 
Theatrical Syndicate, there was a considerable increase in production 
activity with much variety being offered to audiences, but as far as the 
plays were concerned, most were of little literary value and served 
only as money-making vehicles. Some of the most notable stars of 
early American theatre appeared at the Metropolitan, but their 
appearances were infrequent at best. Despite these positive and 
negative aspects, the Metropolitan Theatre's activity and performers 
were of great importance to the cultural history of Grand Forks.
viii
INTRODUCTION
Prior to the invention of radio and television as sources of 
popular entertainment in the United States, there existed the theatre. 
Almost every city across the country had its own building which 
housed the theatrical entertainment of the day and although Grand 
Forks was a small city in the infant state of N^ h Dakota, it was no 
exception. The Metropolitan Theatre served as the center for this 
theatrical activity for a period of approximately 50 years, from 1890 
until 1940.
This study will focus on a concise period of time in the history of 
this theatre: from 1 January 1898 to 30 August 1911. This period 
covers the years between the loss of local control at the Theatre and 
the beginning of the end of the Theatrical Syndicate's influence in 
1911. Framed by a short summary of the early years of the theatre and 
a brief history highlighting early American theatrical touring and the 
Theatrical Syndicate, this study will examine the production activity 
and the quality of celebrity performers that appeared at the 
Metropolitan during this time, serving as documentation for further 
study.
The purpose of the study is to document and summarize the 
production activity at the theatre, including legitimate theatre, 
Shakespearean and classic productions, minstrel companies, opera; 
both comic and grand, vaudeville and burlesque, melodrama, as well as
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special productions and presentations. The calendar will not only 
include theatrical activity, both professional and local, but will contain 
entries of other events such as lectures, concerts, sporting events, 
moving pictures, etc., that were occurring at the theatre during this 
time.
The general quality of the celebrity performers who appeared at 
the Metropolitan during this period will be examined as well. Several 
outstanding actors and stars of the New York theatre graced the 
Metropolitan’s stage during these years, as well as lesser known 
performers who made their reputations solely on touring the circuits 
of provincial stages in the United States. Since critical reviews of 
their work, at least in the local paper, were meager at best, the study 
relies on other historical accounts of their relative status in theatrical 
history to place their talents in perspective.
Primary source materials for this study are housed in the 
archives of the Department of Special Collections at the Chester Fritz 
Library relating to the Metropolitan. Items included in this research 
are a previous study of the origins of the theatre concluding with the 
year 1897, original programs, business contracts, newspaper accounts 
and other historical documents. Historical studies of the period 
concerning early American touring and road shows, the Theatrical 
Syndicate, the various theatrical circuits operating in the Upper 
Midwest and celebrity performers were also consulted to complete 
this analysis.
CHAPTER 1
BRIEF HISTORY OF THE METROPOLITAN THEATRE
The quest for a permanent home for theatre in the city of Grand 
Forks seems to begin in 1888 (Adair, 13). It was decided, although at 
this point it is unclear who made this decision, that the city needed a 
genuine theatre. Until this time, although companies had been 
performing in a variety of buildings, one of which was Gotizan Hall, 
none were ideally suited for theatre, since they had no true stage 
facilities and little room for audiences (Davies, 243). It would not 
become clear until later who was the driving force behind this new 
theatrical venture.
Adair, however, clearly identifies those behind the venture when 
he writes of a report in the Grand Forks Herald concerning the 
formation of the Grand Forks Opera Company on 2 August 1889 (17). 
Articles and by-laws were drafted and the following were listed as 
officers and directors: S. S. Titus, president, George B. Winship, vice 
president, Burke Corbett, secretary, George E. Batchelder, treasurer, 
and E. J. Lander and John Birkholz, directors (Davies, 244). One 
hundred and thirty-three shares of stock in the theatre were sold 
initially at fifty dollars per share (Adair, 17), with more shares being 
offered to prominent residents to complete the financial foundation
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for the building (Davies, 244). With this preliminary financing in 
place, the company then managed to secure a loan for $45,000 from 
Security Trust of Boston (Adair. 19). and construction began in the fall 
of 1889.
The theatre was completed in the summer of 1890. The final 
cost of the building was approximately $91,000. It was obviously quite 
a financial commitment for such a small city, considering that the 
census of 1890 lists the population of Grand Forks as only 4,979 
(Adair, 20). The building was state-of the-art for its day, and 
according to Davies, the size, seating, furnishing and stage equipment 
was unsurpassed in any city between Minneapolis and Seattle (244).
The building itself measured 75 feet by 152 feet, with the 
auditorium measuring 75 x 100 x 55 feet with seating for almost 900 
people. The stage area was se\enty-five fr t v h by thirty-two feet in 
depth and was completely covered by a ful'1 ay loft with a gridiron at 
67 feet over the stage. The main entrance the theatre was an 18 by 
50 foot lobby fronted by bronze gates. The colors decorating the lobby 
were primarily blue and gold that coordinated with the gold and ivory 
of the Baroque styled auditorium (Business, 9). Other design features 
include 2 curving balconies, upholstered chairs and specially designed 
loge chairs (Kelsey, 273).
The stage lighting, as well as the lighting for the entire building, 
was a combination of gas and electric. The commission for the 
scenery and painting was given to Peter Clauson of Minneapolis, 
considered to be one of the finest scenic artists working in the upper 
Midwest at the time (Adair, 21). The building was also capable of
5
hosting the scenery of any touring company traveling the country at 
that time (Davies. 244). The Metropolitan was ready to open by the 
fall of 1890.
A gala inaugural opening took place on 10 November 1890 
(Adair, 20). It was well attended by the best of Grand Forks socie y 
and also by the state's first governor, John Miller. Seats for opening 
night were sold by auction and it was filled to capacity . Opening 
nights receipts were reported to be $9,220 in cash (Business, 9). An 
opera company headed by the famous Emma Abbott performed in 
repertoire for three nights including a matinee and ushered the 
theatre off to a rousing beginning (Davies, 244.) Vera Kelsey reports 
that such a booking was very unusual. Even in Minneapolis and 
Chicago, number one road companies only played one night 
engagements (272).
In the beginning years of the theatre, 1890 to 1897, bookings 
were controlled locally by the theatre's manager. Adair’s detailed 
information about the types of productions and a summary of the 
theatre's finances from these years are included in appendix B of this 
study. A succession of managers were employed by the theatre during 
this time, but the first person hired to manage the affairs of the 
Metropolitan was George Broadhurst from the Hennepin Avenue 
Theatre in Minneapolis (272).
Broadhurst managed the theatre from its opening in 1890 to 
March of 1892. He was hired by George Batchelder, at that time the 
treasurer of the Grand Forks Opera Company. When viewing the
theatre with tour guide Batchelder. Kelsey reported that Broadhurst's 
first impression of the building "was in fact—Metropolitan—almost a 
duplicate of Chicago's famous Auditorium," to which Batchelder 
replied " . . .  they wanted nothing but the best. So I scouted 
Minneapolis and Chicago. Picked you as the best manager. The 
Auditorium [Chicago's] as the best theatre" (272).
Broadhurst's tenure as manager was quite successful. Adair 
writes that by May of 1892, Broadhurst had "associated himself with 
Leavitt's Amusement Enterprises of New York and booked attractions 
into the Metropolitan from Leavitt's Mexican, Californian and North 
Western circuits” (34). Although Broadhurst left Grand Forks in 
March of 1892 to manage the Calumet Theatre in Chicago and later 
the New Bush Street Theatre in San Francisco, he continued to have 
an influence in the bookings at the theatre even as late as a year later 
(25). A letter from Broadhurst co Frank Witt dated 3 March 1893 and 
written on letterhead from the New Bush Street Theatre in San 
Francisco indicates this continued relationship. Broadhurst thanked 
Witt for prompt payment of a bill regarding the company of U & I. as 
well as regrets for not being able to place John F. Sheridan as an 
attraction at the theatre (OGL #319, letter). Broadhurst eventually 
became a nationally known playwright, producer, and manager and the 
Broadhurst Theatre in New York was named after him (Allen).
His successor at the Metropolitan was Frank Witt. He managed 
the Theatre from April of 1892 until March of 1895 (Adair, 25). In an 
attempt to improve business. Witt and four others entered into a 
booking agreement with, of all people, a Northern Pacific Railroad
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Mcket agent in January of 1894 (34-35). Ironically, one of the four was 
C. r alker, a future manager and eventual owner of the Metropolitan. 
This attempt at forming a theatrical circuit was unsuccessful and 
Adair staf ' hat Witt's solution to his booking problems was to try 
booking through Chicago. Adair quotes an August 1894 Grand Forks 
Herald report, "All or nearly all of [Jacob] Lift and Davis’ attractions 
will visit Grand Forks the current season" (35). He failed to do as well 
financially as Broadhurst (see tables appendix B) and was in all 
probability replaced as manager by E. J. Lander in April of 1895 (26).
Lander, a prominent citizen who dealt in mortgages and real 
estate, as well as a founding director of the company that built the 
theatre, did somewhat better than Witt, but not much. He apparently 
managed the affairs of the Metropolitan until February of 1897. 
Although Lander, and later Dennis, shared the management duties for 
the season of 1 November 1896 to 31 October 1897, it was far from 
active. Adair’s information indicates that in this last season of local 
control, a total of only 16 shows were booked into the theatre during 
the period from 1 November 1896 until 22 April 1897 (52).
Amidst serious financial troubles over loans on the Theatre’s 
mortgage, the building was leased to A. W. Dennis, who worked in 
Lander's real estate office, in February of 1897 (Adair. 27). It was 
hoped that the leasing of the theatre to Dennis would help these 
financial matters and three months later on 22 April, Dennis formed a 
booking agreement with C. P. Walker of Fargo and Charles E. Kerr of 
Winnipeg (26). Dennis exercised his option to renew his lease
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until April of 1900 (OGL #319, letter). The Grand Forks Herald 
reported on 27 March 1898 that "Manager Dennis has secured almost 
all of the companies which have appeared in Minneapolis, St. Paul, 
Duluth and Milwaukee. . ." (5). Despite all of this however, the theatre 
was soon to pass out of t -> ? hands that had built and controlled it until 
this point.
The documentation of the foreclosure against the Grand Forks 
Opera House Company and Dennis is contained in a series of letters 
and legal correspondence available in the archival collection 
concerning the Metropolitan. A restraining order issued on 27 
September 1898 enjoined Dennis and the Company from removing 
any part of the fixtures and building or hindering its use (OGL #319).
A letter dated 29 September 1898 from Walker to Dennis and Lander 
states that as of 1 October 1898 Walker Brothers were to be *he sole 
lessees of the Metropolitan Theatre (OGL #319). After the 
Commercial National Bank of Boston, Massachusetts foreclosed on the 
building 1 October 1898, Walker eventually bought the building for 
approximately $20,000 (Adair. 59). The Metropolitan was no longer 
to be under local management.
Adair's study of 1970 chronicles in detail the productions done 
at the theatre during the years of 1890 -1897. He categorized the 
productions into 5 divisions; legitimate drama, grand opera, minstrels, 
musicals and special programs. He highlighted various examples of 
the different types of productions that were appearing, particularly 
those he deemed to be legitimate drama.
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in reference to legitimate drama, he noted that Grand Forks 
seldom received Broadway hits until years after their initial success in 
New York, although Charles Frohman’s production of Charley's Aunt 
managed to appear at the Metropolitan only two years after its debut. 
Uncle Tom's Cabin appeared five times at the Metropolitan during this 
period and likewise five Shakespearean productions visited the city. 
Among other popular plays that appeared at least three times were 
East Lvnne. Rip Van Winkle and Two Orphans (Adair, 42).
Minstrel shows were very popular and several nationally known 
companies appeared in Grand Forks, Hi Haverly’s company among 
them. Opera was available to theatergoers as well as vaudeville, 
burlesque, lectures and special presentations. Many local 
organizations made use of the building for their performances.
Temples of Flame, a variety show. The Mikado by the Grand Forks 
Ideals Opera Company and The Deacon by the St. Michael’s Church 
Women were examples of the local productions seen on the 
Metropolitan's stage during this period.
Actors who appeared quite frequently in Grand Forks during this 
time included Corse Payton with 22 visits, as well as Ida Van Cort’s 26 
appearances with her stock company. Adair also reports the 
appearance of the famous classic and Shakespearean actor, Richard 
Mansfield in a production of Beau Brummel on 6 June 1896 (42-43). 
After some further details on the rest of the period’s production 
history, he turns to share his thoughts about the quality of the theatre
viewed by Grand Forks residents during this period.
10
It is Adair’s opinion that the Metropolitan theatergoers saw a 
. limited number of attractions in sporadic fashion" and that the 
productions were rather second rate, with very little literary value or 
theatrical merit (60). The companies, he believed, did not or 
would not achieve national recognition. Yet while Adair seems to 
slight this period in the theatre's history, he makes reference to the 
later years of the theatre s existence. He states that ". . . the overall 
quality of acting . . . improved following the leasing of the theatre" 
(referring to Walker) and that " . . .  many of the greatest artists of the 
American stage made their bows to Grand Forks audiences . . . "  (63).
Grand Forks theatergoers would indeed see a difference in 
talent and quality after 1898. The association with Walker and his 
circuit served as the bridge to the next era in the history of the 
Metropolitan. The influence of the Theatrical Syndicate becomes 
evident in the quality of productions and talent to appear on the Grand 
Forks stage. The history of the Syndicate, its influence, as well as the 
Metropolitan's productions and their talent will be more fully explored 
in the following chapters.
CHAPTER 2
TOURING AND THE THEATRICAL SYNDICATE 
Theatrical touring and playing the provinces had long been a 
factor in the lives of many actors and companies in the United States 
when the Metropolitan Theatre opened its doors in November of 
1890. Even the great actor Salvani who spent part of his career 
touring America noted that . . the actor’s life in the United States 
could be summed up in three words: theater, railroad, hotel" (Morris, 
241). Evidently all the time spent performing to audiences on the 
road was well worth the trouble because he also found it hard to 
believe
—that in a land where industry and commerce seem to absorb 
all of the intelligence of the people, there should be in every city 
and district, indeed in every village, people who are competent 
to discuss the arts with such high authority. (241)
The famous actress Madame Helena Modjeska, who visited Grand
Forks on two occasions, could very well have been speaking of Grand
Forks itself when she echoed much the sentiments as Salvani when
speaking about audiences on the road, "Men and women of culture can
be found everywhere, even in the smallest comers of this country"
(245).
Yet behind this idea of culture and art in the theatre, there was 
the business of the theatre, in fact, a complex machine of big business. 
There were large profits to be made from touring. In all of those
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small comers of the world there were hundreds of theatre buildings 
that needed some type of entertainment to please their audiences— 
audiences that could range from the very sophisticated to the very 
naive. Dozens and dozens of companies travelled the road to fill those 
needs, offering everything from trained dog acts to the classics and 
Shakespeare (Shattuck, 24). These road companies generally began 
touring in the fall and travelled until the spring—hoping for thirty 
weeks of steady employment (McArthur, 62).
That thirty weeks of employment became somewhat easier after 
1875. With the expansion of the railroads, particularly west of 
Chicago, more theatres were being built along the tracks and even 
moderate size towns now had an "opera house" (Morris, 240). 
Railroads made it easier to cover the immense area of the country, to 
connect the thousands of performers with the hundreds of thousands 
of audience members. The major avenues of east/west rail travel 
across the country were the Northern Pacific, Central Pacific, and the 
Atchison, Topeka and the Sante Fe Railroads, with the Southern 
Pacific and the Denver and Rio Grande connecting the north/south 
routes (McDermott, 71). Morris states that "Theatre was big business, 
spreading across the country, bringing foreign and American stars to 
all comers, performing in Broadway's greatest plays" (240).
And indeed Broadway and New York became a central player in 
the story of the road. With the demise of local stock companies, the 
country became dependent on New York for its theatrical 
entertainment (240). Companies were sometimes organized in
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Chicago, San Francisco or other important cities, but the greatest 
number of companies originated in New York. With production 
centralized in one place, it was easier to cast shows, rehearse 
productions, prepare scenery, and arrange bookings (Poggi, 7-8).
Broadway productions and the road shows coming from New 
York were often quite high in quality. They had the stars, the money 
and the time to create strong productions. Although the subject 
matter of the plays was often sentimental or sensational, they had high 
production standards. On the other hand, the travelling stock 
companies that were in existence performed mostly the recent 
Broadway hits with farce and melodrama being predominant, but their 
artistic standards were not quite as high, and actors very often 
resorted to the most "stock" of characterizations (Hughes, 325-326).
Circuits for these road shows began to appear in the early 1870s. 
Groups of theatres in a certain geographical location would band 
together to sign their attractions and simplify tour arrangements.
By the mid 1880s local circuits flourished such as the Kansas- 
Missouri, the Saginaw Valley in Michigan and the Lone Star circuit in 
Texas. At this time Charles Frohman, later a founding member of the 
Theatrical Syndicate, also controlled bookings for more than 300 
theatres from New York to Omaha (McArthur, 214). Although the 
circuits helped the theatre managers and the company managers 
tremendously, it was still difficult to fill those thirty weeks of 
entertainment and employment.
In order to gain work for the season, the company would pick a 
date for the start of their tour. With that date in mind, they would
14
then travel to every theatre in the state, region or circuit and contract 
for all the weeks, split-weeks and one night performances they could 
schedule. Conversely, theatre managers would entertain all of these 
different company advance men and decide amongst the offers. They 
would book some and reject others as not being right for their 
audiences or as too similar to a production that had already been 
booked. Occasionally they would be unable to book at a specific time 
because of previous commitments. With luck, neither the theatres nor 
the companies would find themselves with too many dark weeks 
during the season. Both managers then had the option to go to New 
York and attempt to contract for their remaining weeks, if they had 
enough time and money that is, or they could simply hope that 
something, a theatre or production, would happen along during the 
season (Shattuck. 25). All of this however would soon change with a 
meeting that took place in New York during the year of 1896.
The leader of this change was Charles Frohman of New York. 
Already a prominent agent, he, along with his partner Alf Hayman 
controlled the bookings of nearly 300 theatres from New York to 
Omaha to the Pacific as well as up and down the West Coast (25). 
Several other prominent booking agents joined with Frohman in the 
partnership. Marc Klaw and A. L. Erlanger owned or leased several 
theatres in larger cities plus 200 throughout the southeast (Poggi, 11). 
Samuel F. Nixon and J. Frederick Zimmerman had control of the 
Philadelphia theatres plus some first rate theatres further west 
(Shattuck, 25). Theatres controlled by Henry B. Harris and Charles J. 
Rich in Boston and the surrounding area would join the group at a
15
later date (Shattuck, 25). Frohman's partnership idea would come to 
be known as the Theatrical Syndicate.
Frohman's idea was to control a chain of theatres in the 
country's key cities (Morris, 276). With the expense of railroad fares 
prohibiting direct travel between the major or first class theatres, they 
also had control of the one night bookings for b idreds of theatres 
along the railway (Poggi, 12). The partnership was run through the 
offices of Klaw and Erlanger in New York and was very successful. 
McArthur states that the Syndicate had interest in or controlled 33 
first class theatres and controlled bookings in over 500 theatres in 
smaller communities all across the country (214).
At first the Syndicate seemed a boon to the theatre managers.
The Syndicate developed a systematic, centralized system of booking. 
They pooled all the available information about the road, the theatres, 
scenery stock, lighting systems, train connections, hotels, even 
restaurants (Shattuck, 28). The theatres paid five per cent of their 
gross receipts to the Syndicate and they in turn were supplied with 
the season they requested or its nearest substitute. For a time 
everyone seemed happy (26).
Most were happy, except for a group of established stars, among 
them being Minnie Maddern Fiske, James O'Neill, and James Hearne. 
They, with their already established star status, lost control over their 
careers. Accustomed to making their own deals, they no longer could 
appear in first rate houses if not affiliated with the Syndicate and if 
affiliated with the Syndicate, they had to play wherever they were sent 
(26). Mrs. Fiske refused to cooperate with the Syndicate and for years
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played in second class theatres, lodge rooms, and even a skating rink 
(Poggi, 14). Eventually, however, more and more people discovered 
the Syndicate's drawbacks and its exorbitant money making practices, 
and they began to offer opposition to them.
Chief among these opponents were the Shubert Brothers of New 
York: Sam, Lee and Jacob J. In 1900, they acquired their first theatre 
in New York and were soon building or buying enough theatres to 
establish their own chain of theatres across the country (15). The 
Shuberts managed to co-exist relatively well with the Syndicate for a 
while at least. The Shuberts worked through Klaw & Erlanger-- 
playing Syndicate houses in cities where they had no theatres, booking 
Klaw & Erlanger productions into the Shubert theatres. This 
arrangement lasted until 1905 when the Syndicate demanded the 
Shuberts to limit their productions and their theatres. The Shuberts 
then banded together with David Belasco and the Fiskes to 
aggressively battle the Syndicate (15-16).
Their chief weapon was the open door policy: any production 
could play in a Shubert house and Shubert productions were available 
to play in non-Shubert Theatres (16). This policy was to eventually 
entice producers away from Klaw & Erlanger. with the small town 
theatres beginning to express a preference for the "open door". In 
May of 1910, twelve hundred small-town theatre managers banded 
together into the National Theater Owners Association and decided to 
book whatever they chose (18-19).
The battle eventually ended when the Theatrical trust began 
breaking up in 1911 with the last Syndicate booking agreement
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terminating in 1916 (20). But there were residual effects, both bad 
and good that survived the disbanding of the Syndicate.
Aside from being viewed as vicious profiteers, there were other 
harms inflicted by the Syndicate. There existed cities too remote and 
companies too "talentless" to be benefited by them. It created ill 
feelings and rifts of friendship amongst those in the theatre industry. 
They were able to dictate what plays were performed--experimental 
productions as well as most Shakespeare, without a star, were not 
profitable—"sure things" such as comedy and farces were. As Shattuck 
emphatically states, ". . . over and over the Syndicate suppressed, 
perverted and wasted acting talent by forcing actors into long runs of 
unworthy plays simply to feed the box office" (28-29).
However despite the bad. there was good also. They did manage 
to regulate the booking system. New theatres were built—old theatres 
were improved, to the betterment of both actors and audiences. 
Contracts were strictly enforced. Improvements were made in 
copyright laws which reduced plagiarism and the bootlegging of 
scripts (29).
While these positive and negative aspects of the Syndicate's 
influence did not perhaps impact so specifically on the Red River 
Valley and Grand Forks, the general impact of the Syndicate and 
Walker’s Red River Valley circuit's involvement with the Syndicate was 
veiy significant. With Grand Forks as part of an established circuit, the 
number and variety of productions per season increased greatly. Blum 
reports that in 1900 there were over 400 dramatic and stock 
companies on the road and over 40 opera and extravaganza companies.
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Vaudeville and burlesque shows were popular. Eighteen minstrel 
companies were active and seven Uncle Tom's Cabin companies were 
still touring the country (54). There was something for everyone. The 
quality of performers increased. The records show many nationally 
known stars from New York appeared in Grand Forks as well as lesser 
known stars who made their careers touring on the road and earned 
reputations as favorites among the provincial audiences.
CHAPTER 3
ANALYSIS OF PRODUCTIONS 1898-1911
With the signing of the booking agreement between C. P. Walker 
and A. W. Dennis in April of 1897, the access of productions available 
to the theatre changed. As part of the Red River Valley Circuit or the 
"Bread Basket Circuit" as Walker preferred to call it (Bigelow, 31), 
Grand Forks received the benefits of being a convenient one-night 
stop between the larger communities of Fargo, North Dakota and 
Winnipeg, Manitoba. Also intended to be included in the original 
circuit were theatres in Fergus Falls. Minnesota and Grafton. North 
Dakota, but in reality Fargo, Grand Forks and Winnipeg were the 
permanent members of the circuit, with occasional bookings to 
include the Crookston Opera House in Crookston, Minnesota and the 
Brainerd Opera House in Brainerd, Minnesota (31).
Almost a year later, in August of 1898, shortly before Walker was 
to take over as lessee of the Metropolitan, Adair reports that the 
circuit expanded further when Walker ". . . closed a deal by which he 
will make bookings for opera houses at Portland, Seattle, and Tacoma 
in addition to his Bread Basket circuit in the valley. This will insure 
larger and better attractions that ever" (37). Walker certainly seemed 
to have the connections needed to secure excellent attractions for the 
Metropolitan. Adair claims that he [Walker] was linked to the Klaw 
and Erlanger Syndicate (37).
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Most of these attractions no doubt came through Minneapolis-St. 
Paul on their way west. The Syndicate was firmly established in the 
Twin Cities at this time. Grossman reports that in September of 
1895, an agreement was made between the Metropolitan Opera House 
in Minneapolis and the Metropolitan Opera House in St. Paul to 
combine their bookings. This merger of bookings was to be handled 
by Klaw & Erlanger of New York (66). They, as well as local producers 
and managers, Jacob Litt, L. N. Scott and Leo Stafford controlled the 
theatre productions in Minneapolis until the arrival of the Shuberts in 
1910 (67).
Grossman further states that few attractions could afford to 
come to Minneapolis without overnight stops to get them there (96).
If such was the case, then Grand Forks and its position on the 
Northern Pacific and Great Northern rail lines no doubt would have 
been the beneficiary of those one-night engagements of productions 
traveling out West from Minneapolis and those travelling East to 
Minneapolis and beyond. Grand Forks could certainly be included in 
Grossman’s rather broad conclusion . . no city in America really 
escaped i ndicate control" (195).
An analysis of the productions appearing at the Metropolitan 
during the years of 1898 to 1911 reveals the extent of the Syndicate's 
influence in the bookings made for the theatre. The information 
contained in Table 1 was compiled primarily from daily newspaper 
advertisements and other source materials including Sherman's Drama
Cyclopedia concerning the categories for the types of productions.
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The productions are divided into seasons that ran from 1 September 
to 31 August of the following yeai with the exception of the first 
season which includes all the productions from 1 January of 1898. 
They are divided into the following categories: legitimate drama, 
Shakespeare/classics, melodrama, minstrels, opera and musicals, 
vaudeville and burlesque, and special productions. (See Table 1 on 
page 22). Decisions about which productions to place in which 
categories were at times wholly arbitrary, since it was rare to be able 
to tell from the advertisements exactly what type of production it was. 
For example, many of those plays listed as legitimate drama may very 
well be melodramas. Such a disclaimer would hold true for the other 
categories as well.
The most obvious change during these years at the Metropolitan 
was the number of productions per season being offered. During the 
seven years of local control, the number of productions offered totaled 
500. With a high of 121 in the 1891-92 season to a low of 16 in 1896- 
97, the number of productions per season averaged 74.4 (appendix B, 
96). During the 13 1/2 seasons contained in this study, a total of 1216 
offerings were performed with an average of 93.5 productions per 
season with the highest number of events available in 1902-03 at 116 
to a low of 65 in 1909-10.
The largest number of productions seen at the Metropolitan 
were in the form of legitimate dramas with 716 performances or a
percentage of 58.9%. Next were special productions (described on 
pages 30-31) at 157 performances for 13.0%, with opera/musical 
productions taking a 11.3% of the share with 137 performances. The
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other categories accounted for less than 10 per cent each of the total 
performances. Melodramas were performed 74 times or 6.0%, 
minstrel companies accounted for 4.6% with 56 total performances, 
vaudeville-burlesque came in at 3.6% with 44 performances and finally 
Shakespeare/classics were seen 32 times for a 2.6 percentage.
Although legitimate drama leads in percentage of performances, 
many of the most popular shows fall into other categories. Some of 
the more notable productions to appear at the Metropolitan during 
these years include: Faust (1899. 1901 [2], 1902, 1904, 1906 [2],
1908, 1911), which appeared 9 times, The Little Minister (1900, 
1901) and Peter Pan (1908), both authored by James Barrie, as well as 
Becky Sharp (1901,1910), Charley's Aunt (1907), Sag Harbor (1904), 
Du Barry (1907), Sapho (1905, 1907), When Knighthood Was in 
Flower (1904, 1906), and The Squaw Man (1907, 1908, 1910). These 
productions were all hits of the New York stage that eventually found 
their way, most after a period of years, to the Grand Forks stage.
Indeed many of these plays were even performed by the stars that 
initially made them famous, while some were done by other 
companies. Although many of the previous dramas were quite 
successful at the time and often appeared before Grand Forks 
audiences more than once, very few stood up to the passage of time 
and most are rarely performed any longer.
Even the most controversial of plays lost some of their shock 
lue within a rel. ’ short passage of time. The New York 
production of Sapho with Olga Nethersole as a French courtesan was 
termed as indecent by the law when it opened in 1900. An editorial
by William Randolph Hearst in the New York Journal about the play is 
quoted by Edwin Bronner: "We think there exists in this country a 
respect for decent women and young girls. We expect the police to 
forbid on the stage what they would forbid in streets and low resorts" 
(409). Another critic referred to it as "vulgar" and "unnecessarily 
lurid" and "not the sort of play to which one would take one's young 
sister, or one's Baptist aunt from the rural districts" (Slide, 246). As a 
result of such editorials. Miss Nethersole and the entire company 
were arrested. They were acquitted after a highly publicized and 
dramatic trial and reopened on Broadway (Bronner, 409). But by the 
time the play came to rural Grand Forks, first in July of 1905 and later 
as performed by Nethersole herself in November of 1907, it appeared 
to cause very little disruption. A review printed in the Grand Forks 
Herald noted that the Nethersole performance was seen by a large 
audience:
. . . one which gave a full expression to its enthusiastic 
appreciation of the work of the actress. . L There is not an 
indecent scene or a suggestive line in the piece, and by that 
is meant that there is neither scene nor line which deals by 
indirection or innuendo, or in a lewd manner, with lewd 
subjects. (19 Nov. 1907. 7)
It is possible, however, that by the time of this Grand Forks 
performance-some seven years after its debut in New York—that 
substantial and numerous cuts could have been made in the nlayscript.
Productions oi plays written by internationally known 
playwrights were also seen in Grand Forks. George Bernard Shaw's
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Candida (1904) and Mrs. Warren's Profession (1907) were staged at 
the Metropolitan as well as the musical version of Shaw's Arms and the 
Man--The Chocolate Soldier (1910). The new playwriting sensation of 
the time, realist Henrik Ibsen was represented by performances of his 
Ghosts (1904), P^ r  Gvnt (1909) and A Doll's House (1909).
While the new was being given ample exposure by productions of 
the latest Broadway hits and new playwrights, the old was also seen on 
stage at the Metropolitan. Productions of Shakespeare and the 
"classics" were seen at least once a season in Grand Forks with the 
exception of the first year of the study. Although the percentage was 
small when compared to the overall totals, there still was quite a 
variety in the Shakespearean productions presented.
Thirteen different plays by Shakespeare were seen during this 
period at the theatre with Hamlet (1900, 1903, 1905), Othello (1900, 
1908, 1911), and The Merchant of Venice (1902, 1911 [2]) each 
being performed three times, with Macbeth (1899, 1903), The 
Taming of the Shrew (1902, 1903), A Midsummer Night's Dream 
(1901, 1909), Richard III (1903, 1906), Twelfth Night (1904, 1907). 
and As You Like It (1904, 1910) each being seen twice. One 
performance each was seen of Romeo and Juliet (1902), The Tempest 
(1902), Much Ado About Nothing (1903) and King Lear (1910).
Several productions of Bulwer-Lytton's Richelieu (1900, 1902, 1905) 
and two productions of Sheridan's The Rivals (1904, 1908) were also 
presented to the Metropolitan’s audience.
After reviewing the presentations of Shakespeare and the 
classics at the Metropolitan, the study examined the category of the
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melodrama. For the purposes of this study, plays were assigned to this 
group by titles found in the indexes of several reference texts 
concerning melodrama. It is not intended to be a complete listing of 
all melodramas of the period, only of some of the most famous and 
popular ones.
Although only fourth in number of total percentage points, the 
category of melodramas shows perhaps the most repetition in number 
of performances of any group and could therefore be judged as quite 
popular with audiences. This seems to be validated further by 
Grossman in his compilation of the plays appearing 40 or more times 
in the period of 1890-1910 in the Minneapolis professional theatre 
(Grossman, 188). Many of the plays that appear on his list also 
appeared in Grand Forks at least one or more times.
Leading this group, of course, is Uncle Tom's Cabin (1899 (2], 
1901 [2], 1902, 1903. 1904, 1905, 1906, 1908, 1909, 1910) perhaps 
the most famou of all melodramas—no other play has been produced 
so many times (Wilson, 124). Dramatized first by George L. Aiken in 
1852, there was said to be 500 companies touring the country with it 
in 1899, with reports of touring companies still producing the play as 
late as 1927 (124). Its twelve performances in Grand Forks were the 
most of any play appearing during this period.
Grand Forks audiences, however, seemed to grow rather tired of 
and nonchalant about performances of the play as the years 
progressed. In 1899 when Uncle Tom’s Cabin was to appear in Grand 
Forks the advertisements were quite enthusiastic about it. The Grand 
Forks Plaindealer printed the following about the upcoming
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performance: "The music, the scenery—in fact everything and every 
person belonging to this company, add to and assist in combining into 
a whole the strongest, best presentation of Uncle Tom's Cabin that has 
ever appeared here" (23 May 1899, 2). Even in the next day's paper 
there was mention about the performance, "the theatre was well-filled 
last night. . . The old familiar features, which theater goers have been 
familiar with since childhood were all there. . ." (Herald. 24 May 1899, 
2). Eleven years later however, when it came to town sandwiched 
between William Faversham, DeWolf Hopper and a performance of The 
Squaw Man, it received barely a mention in the Herald. "The children 
will have the time of their lives. . ." (22 Oct. 1910, 9). The next day's 
issue of the paper had no comment about the performance at all.
Although Uncle Tom's Cabin was a popular attraction, many of 
the classic melodramas appeared in Grand Forks over and over again. 
East Lynne (1899, 1900, 1901, 1903 [2], 1908 [2]) was second in 
number of performances of melodramas with seven, while Arizona 
(1903, 1905 [2], 1906, 1910) visited Grand Forks five times. Quo 
Vadis (1900, 1902, 1904, 1906), Rio Van Winkle ( 1901, 1902, 1904, 
1908) and The Virginian (1905, 1907, 1909, 1910) each played four 
times with The Heart, of Chicago (1898, 1899, 1904), Pudd'nhead 
Wilson (1898, 1899, 1900), and Monte Cristo (1902, 1903, 1906) 
maiding three appearances. Other melodramatic notables to grace the 
Metropolitan stage were The Three Musketeers (1900, 1911), William 
Gillette's Secret Service (1902) and Sherlock Holmes (1903, 1905),
and George H. Boker's Francesca da Rimini (1905) to name but a few.
Melodrama's traditional popularity aside, operas and musicals 
seemed to gain in number of productions and become more popular as 
the years progressed. After the first few years of low numbers, an 
increase in these types of productions was seen in Grand Forks and 
became quite established. Not only was grand opera being sung, Faust 
(1898, 1904), Madame Butterfly (1907), Carmen (1903) and H. 
Trovatore (1903, 1904) among them, but comic opera featuring Fra 
Diavolo (1903, 1904), The Bohemian Girl (1898, 1903, 1904), Said 
Pasha (1903, 1904) and others were performed as well. Operettas 
were represented by several performances of Gilbert and Sullivan’s 
The Mikado (1904) and The Pirates of Penzance (1907) and the 
popular 1907 hit The Merry Widow (1909, 1910) played in Grand 
Forks a mere 18 months after its debut in New York.
Popular musicals appeared at the Metropolitan with regularity. 
The Prince of Pilscn (1906, 1907), Peggy from Paris (1905, 1907), 
The Sultan of Sulu (1905, 1907), King Dodo (1903), The Belle of New 
York (1901, 1905), A Stubborn Cinderella ( 1909, 1910) and The 
Wizard of Oz (1904) were all hits that played Grand Forks after their 
successful runs in New York, as well as the George M. Cohan's hits 
Little Johnny Jones (1906, 1907), 45 Minutes From Broadway (1907, 
1909), and George Washington Jr. (1908).
Along with these more customary musical offerings, there was 
also the minstrel show. Evolved into a form of its own from its 
beginnings in 1830 (Wilson, 114), minstrel companies made more 
appearances in Grand Forks than Shakespeare did. Mostly performed 
by white males in blackface, the performances contained singing,
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dancing and joking in a very formal structure (114) with a parade 
through town the afternoon of a show. Companies toured from Maine 
to the gold fields of California (115) and in all 21 different touring 
companies visited the Metropolitan's stage.
The most famous single minstrel performer was Lew Dockstader 
(115). He and his partner Primrose appeared at the Metropolitan on 
10 May 1899. In a contract signed with the Metropolitan for this 
performance, they were to receive 75% of the gross receipts and the 
Metropolitan was enjoined from allowing Wilson and Cleveland's 
Minstrels to perform at the theatre anytime before their engagement 
(OGL #319, contract). They visited Grand Forks again in 1903, and 
after his 1904 split with Primrose, Dockstader appeared here again in 
1911 with his new company—The 20th Century Minstrels.
Other companies made frequent trips to the theatre, among 
them Richard's and Pringle's Minstrels (1900, 1901, 1902, 1904), 
Gorton's Minstrels (1898, 1900, 1902, 1904) and Black Patti's 
Troubadours (1898, 1899 [2], 1901). Several of the companies 
seemed to be locked in a battle of superlatives. Wm. H. West's Big 
Minstrel Jubilee (1900, 1901, 1903), Al. G. Fields Greater Minstrels 
(1901, 1902, 1903, 1904, 1906), Mahara's Mammoth Minstrel 
Carnival (1903 [2], 1904, 1905, 1907 [21) and Haverly’s Mastodon 
Minstrels (1900, 1901, 1902, 1903, 1906) billed themselves as better 
than the other in an effort to win their share of the box office. Almost 
strictly a male dominated field, there were also the rare visits by 
female companies as evidenced by Duncan Clark's Female Minstrels 
(1900) and the Minstrel Maids (1908). An interesting twist was
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offered to audiences in 1908 when Mahara's Operatic Minstrels 
offered a concert of operatic selections during the afternoon parade 
before the evening's traditional minstrel show (Herald. 29 July 1908, 
5).
Vaudeville and burlesque made their presence felt at the 
Metropolitan during these years also. Vaudeville, or the variety show, 
the first type of production to be independent of legitimate theatre, 
had circuits of their own, like the Orpheum and the Pantages, that 
blanketed the country (Wilson, 113). Burlesque which began as a 
parody of serious drama, evolved into "leg art" (women exposing their 
legs) and was considered rather racy, risque and revealing (115).
The first of the famous racy, burlesque hits The Black Crook 
appeared in Grand Forks for a second time in 1906. Considered the 
first American musical, The Black Crook was first premiered in New 
York City in 1866 and featured its chorus girls in flesh colored tights. 
The famous vaudeville hits. The Ham Tree (1907, 1908) and In Havti 
(1910) appeared at the Metropolitan several times, with their variety 
stars McIntyre and Heath. The summers of 1905 and 1906 offered 
The Orpheum Vaudeville Company appearing almost every weekend 
during June and July. Davies states that "slapstick and vaudeville 
entertainment" continued occasionally until the Metropolitan's close 
in 1940 (Herald. 20 Mar. 1940).
The last category of entertainment made available to Grand 
Forks audiences included special productions. Included in this group 
of odds and ends are local productions, Scandinavian plays, lectures, 
concerts, recitals, psychics, hypnotists, magicians, ventriloquists,
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sporting events, moving pictures, and even a troupe of Yiddish players 
performing in Yiddish. It was a wide variety of events that were as 
well publicized and as well attended by local audiences as any of the 
Metropolitan's theatrical events.
Local productions presented included plays, concerts and even a 
minstrel show by the Elks Lodge. Several benefit performances for 
the Y.M.C.A. and the Library Fund were held. The University was 
represented with concerts and class night exercises along with several 
productions directed by Frederick H. Koch, founder of the University’s 
Sock and Buskin Society (Hird, 2) including The Rivals (1906), Tom 
Pinch (1907), and The Love Chase (1908) (OGL #319, programs).
Productions of Scandinavian comedy were also quite popular 
during this period. Grossman describes a dialect play that was a hit 
with Minneapolis audiences—Yon Yonson. The critics hated it, but it 
played to audiences in Minneapolis 104 times in a twenty year period 
from 1890 to 1910 (187). Grand Forks audiences seemed to love it as 
well. The Metropolitan was visited by 6 productions of Yon Yonson 
(1898, 1899. 1901, 1902, 1903, 1906), as well as 8 productions of its 
counterpart Ole Olson (1898, 1900, 1901, 1903, 1904, 1905, 1906, 
1909). Ben Hendricks, who was considered the most famous 
Scandinavian comic of the era (McDermott, 67), starred several times 
at the Metropolitan, appearing in the lead role of both Yon Yonson and 
Ole Olson. Other plays, as well as concerts with Scandinavian themes 
or Scandinavian performers appeared on a regular basis at the Theatre.
Concerts and recitals were quite regular occurrences. Violinists 
and vocal soloists made frequent appearances at the Metropolitan. In
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1904, Grand Forks even received a visit from the famous opera star, 
Mme. Schumann-Heink, whose Broadway debut failed miserably that 
same year (Blum, 83). Bands were also popular with Grand Forks 
audiences. John Philip Sousa’s band made two appearances during 
this time and was apparently well paid for their performances. The 
contract signed with the theatre for his 1899 concert called for a 
payment of 80% of the gross receipts (OGL #319, contracts).
Occasionally sporting events or lectures were booked at the 
Metropolitan. Actual boxing and wrestling matches were held at the 
theatre as well as moving pictures of famous fights of the time. Several 
lectures and lecturers of note were: lantern slides of the performance 
of the passion play at Oberammergau in 1900, Carrie Nation, 
temperance crusader, and Capt. Roald Amundson, Arctic explorer.
The soon-to-be immensely popular attraction—moving pictures- - 
made its debut at the theatre in 1902. Hughes unites about the 
theatre world’s reaction to moving pictures in 1900. "Scarcely a 
showman took the notion of the motion picture seriously. . it was "a 
contemptible sideshow" (321). Ten years later the suspicions were, 
however, that the upstart motion picture bore watching (321).
Indeed, moving pictures were seen more and more frequently at the 
Metropolitan during this period. Anderson stated that after 1910, 
motion pictures were seen at the Theatre every Monday or Tuesday 
evening (71).
A 1954 article in the Grand Forks Herald by W. B. Allen summed 
up the last years in the life of the theatre. The Metropolitan served in 
turn as a vaudeville house and a movie theater after its years as a
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legitimate theatre. In 1940. the flyloft. proscenium arch and stage 
were torn down when the theatre was remodeled into a bowling alley 
(14 Oct. 1954).
CHAPTER 4
PERFORMERS AT THE METROPOLITAN
Just as the Syndicate controlled the number and quality of the 
productions made available to its theatres, so too they controlled the 
number and quality of the stars appearing in those productions.
Charles Frohman believed strongly in the star system and felt that it 
was his personal mission to create them. He believed that 
personalities had greater appeal than the plays—that "the strongest 
attraction. . .was the presence of a magnetic, well-publicized star" 
(Morris, 277).
Grand Forks received the benefits of that belief during this 
period. Under Frohman's direction, in order for the performers to 
play the first rate houses in larger cities, they had to play wherever 
Klaw & Erlanger's booking sent them. And since it was economically 
unfeasible to play in only those first-rate houses, the performers had to 
earn their way by playing in the smaller cities along the rail routes.
This made the Metropolitan-considered only a second-class house, 
most of the time only a one time engagement between Fargo and 
Winnipeg—the recipient of appearances by some of the most famous 
actors and actresses of the time.
The problem becomes how to decide which of the actors and 
actresses who appeared on the Metropolitan stage during this period 
were or are famous. In the forward of a book published in 1909, The
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American Stage of Today: Biographies of One Hundred Leading Actors 
and Actresses. Winter states that "Actors are more numerous in the 
present period, in America, than ever before in the history of our 
stage, and, as a class they possess much and diversified talent",
Hughes, in his bock, A History of the American Theatre. 1700-1950. 
writes the following when discussing a list of his choices for the 
outstanding performers of the time, "Any list chosen this arbitrarily is 
subject to criticism. . . so flourishing was our theatre during that 
period, and so peopled with personalities, that we might double our 
biographical list" (280). So too is this list chosen, rather arbitrarily, 
based on the information about the performers contained in the two 
above mentioned, as well as other sources.
The performers are organized into four rather broad categories: 
Shakespeare, musicals and comedies, legitimate drama and provincial 
favorites. Although actors would and did appear in all types of 
productions—some even performed on the vaudeville stage in between 
roles in legitimate plays—these assignments are made based on the 
types of roles the actor seemed to appear in most often or had the 
most success with.
Success with Shakespeare was almost the exclusive territory of 
individual stars appearing at the Metropolitan. Half of the 26 
Shakespeare productions seen at the theatre were performed by only a 
handful of prominent stars and their companies. None of the stock 
companies that appeared here during this time performed the plays of 
Shakespeare with the exception of the Ben Greet Players.
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The Ben Greet Players were a troupe of English actors who 
toured the country performing Shakespeare in repertory. They 
crossed America on tour for 12 straight seasons from 1902 to 1914, 
with an appearance in Grand Forks in 1909 (Bordman, 309). They 
were considered a training ground for many young Shakespearean 
actors (309) and their tours provided millions of audience members 
with their only theatre contact (Morris, 287).
Grand Forks had also had contact with two of the major 
Shakespearean actors of the day, Robert B. Mantell and Louis James. 
Mantell appeared at the Metropolitan three times—twice in 
Shakespearean roles as Othello and King Lear, while James "visited four 
times, also starring in two of Shakespeare's plays as Oberon and 
Caliban.
Mantell came to America from Scotland via England in 1878 to 
play with Madame Modjeska. As a result of legal troubles in New York, 
he was forced to tour the provinces almost exclusively. He found huge 
audiences on the road and after the turn of the century performed 
almost solely Shakespearean roles although many saw his style as 
"thundering, roaring-outmoded" (Bordman, 459).
A Grand Forks critic, however, thought somewhat differently 
about his style. When Mantell appeared as Shakespeare's Othello 
during his second trip to Grand Forks in 1908, his performance was 
praised by a revieŵ  in the Grand Forks Herald on 2 August:
He came again last night secure in the possession of that fame, 
and admitted by all to stand in the front ranks of English 
speaking actors. Mr. Mantell's acting is dignified and restrained,
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and his transitions from confidence to distrust as he is piayed 
upon by Iago are marvelously done. (7)
He returned to New York in 1904 and was rediscovered by critics as 
an old school Shakespeare tragedian (Shattuck, 228). In the period 
from 1904 until 1919, he crisscrossed the country playing 
Shakespeare some 4,900 times (226).
Louis James, grouped with E. H. Sothern and Mantell as the trio 
of actors devoting themselves almost entirely to Shakespeare at this 
time (American), also found a welcome home on the road. He was a 
much respected actor and his productions were generally admired by 
the critics (Bordman, 378). He toured as Hamlet, Richard III and 
other heavy Shakespearean roles (Shattuck:, 18) and was teamed at 
times with Modjeska, Frederick Warde and Katheryn Kidder 
(American).
The most famous female stars who performed Shakespeare at 
the Metropolitan during this period were Viola Allen and Madame 
Helena Modjeska. Both appeared twice, with Allen performing her 
famous role of Viola in Twelfth Night once and Modjeska starring as 
Lady Macbeth for one performance.
Viola Allen began her career at 15 acting opposite the Italian 
tragedian, Salvani and the great American, Joseph Jefferson (Hughes, 
277). She joined Charles Frohman s stock company at the Empire 
Theatre in 1893 and became a star in 1898 in the role of Glory Quayle 
in The Christian (Bordman, 20). Her Shakespearean roles of note 
were Hermoine, Juliet, Cymbeline and Rosalind (21). An actress of
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much charm and versatility, she never played anything but the lead 
woman or the star part (Hughes, 277).
The Polish star Madame Modjeska came to America and settled 
in California. She made her debut in 1877 and was famous for her 
Shakespearean roles of Ophelia, Juliet, Lady Macbeth and Viola as well 
as Camille and Mary Stuart. In 1899, when Modjeska first appeared 
at the Metropolitan, the Herald had the following to say about her 
portrayal of Lady Macbeth:
The appearance in Grand Forks of such an actress as Modjeska is 
an occurrence of a lifetime, . . .The reputation of the great Polish 
actress is world wide and her interpretation of the character of 
Lady Macbeth has been accepted as one of the standard 
delineations of the character of one of Shakespeare's greatest 
creations. . . .In the murder scene she was thrillingly grand, and 
the sleepwalking scene was a piece of wonderfully finished 
acting, almost painful in its quiet intensity. (3 Nov. 1899)
By the end of her thirty year career in America, she had 14
Shakespearean roles in her repertoire and had played 225 towns and
cities in 39 of the then 45 states as well as five provinces of Canada
(Shattuck, 127).
More frequent visitors to the stage at the Metropolitan were 
Frederick Warde and Walker Whiteside. Known as somewhat lesser 
stars, each performed in Grand Forks a total of nine times.
Although they appeared in plays in Grand Forks other than 
Shakespeare, their reputations were built primarily on Shakespearean 
roles.
Frederick Warde came to the United States from England in 
1874 and acted opposite Edwin Booth, Charlotte Cushman and others 
(Bordman, 699). In 1881, he organized his own company and toured
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the country circuits performing Shakespeare and other old favorites
(699). He toured for a time with Louis James and his repertoire
included such diverse roles as Caliban and King Lear (Shattuck, 18).
Chicago was the starting point for Walker Whiteside's career.
and its close proximity to Grand Forks may explain his frequent trips
to the Grand Forks area. He debuted in Richard III in 1884 and before
the age of twenty had his own company touring in a repertory of
Shakespeare and other old favorites (Bordman, 712). In 1893 he
made the New York critics take notice with a smashing performance
in Hamlet (American). When he performed Hamlet at the
Metropolitan in 1903. the Herald's critic had this to say about the
performance and his popularity in the city:
No one who saw the audience at the Metropolitan last night, 
could doubt the estimation in which Mr. Whiteside is now held 
by the people of Grand Forks. . . .There is no slighting of the 
smallest detail and the impression which is formed is one of 
intense realism. . . .Mr. Whiteside is a great actor, and he has 
reached a pinnacle of popularity in this city rarely reached by 
any actor. (11 Jan. 1903, 5)
Despite his success in New York City, he spent most of his career on 
the road doing one-night performances of Shakespeare and becoming 
a leading star of the provincial stage (McDermott, 66).
Following the performances of Shakespeare, the study’s focus 
shifts to the performers of comedy and musicals. Although comedies 
and musicals were extremely popular with audiences all across the 
country, few of their stars seemed to make it all the way to Grand 
Forks and the stage at the Metropolitan.
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Chief star among this group, however, was the famous Lillian 
Russell, who performed in Grand Forks in 1907 and again in 1909. 
Prior to her performance in George Broadhurst's Wildfire on 19 May 
1909, the advance publicity lauded Miss Russell as "more radiantly 
beautiful and far more artistic than ever. . ." (Herald 18 May 1909, 7). 
She was considered to be the first great prima donna of the modern 
American musical stage (Bordman, 592). Her debut in 1879 was as a 
bailadeer; she also performed vaudeville before turning to tire 
legitimate theatre. Many musicals were written especially for her and 
while some said that she was an ". . . appealing rather than a great 
singer and as an actress she was certainly mediocre" (Hughes, 272), 
she typified the woman so popular at the end of the century and ", . . 
long reigned as the most beautiful and attractive woman on the 
American comic opera stage" (American).
Reigning as a popular male comedic star, DeWolf Hopper made 
appearances at the Metropolitan in Happvland and A Matinee Idol, two 
of his most popular New York hits (Bordman, 351). After his debut in 
1884 as a singing comedian, he became an immensely popular star in 
comedy, light opera and musical comedy (Hughes, 280), as well as for 
the recitation of the poem "Casey at the Bat" (American). He was very 
successful touring the country (Bordman, 351) and his 1909 biography 
in The American Stage of Today lauded him as ". . . one of the most 
legitimately funny of all comic comedians and the superior of any as a 
singer."
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Other comic stars to make appearances during this period in 
Grand Forks were Frank Daniels, Grace George, Chauncey Olcott and 
May Robson, Daniels appeared four times and was considered 
" . . .  at the front of the column of comedians who are genuinely and 
continuously funny" (American). Grace George was a comedienne who 
was considered a late bloomer, mostly because she appeared in the 
wrong type of roles for the early part of her career. Her breakthrough 
came in The Divorcons. which she performed at the Metropolitan in 
1908 (American). Romantic and sentimental Irish comedy became 
the forte of Chauncey Olcott after his beginnings in 1880 as a balladeer 
in a minstrel show (Bordman, 519). He performed in Grand Forks 
both in 1909 and 1911. May Robson appeared on the Grand Forks 
stage twice with her hit, The Rejuvenation of Aunt Mary and was 
considered at the time America’s favorite comedienne (Hughes, 280).
In the legitimate drama category, we find the largest group of 
actors and actresses to perform at the Metropolitan. Here we split the 
group rather arbitrarily into major and minor stars. Approximately 
half of this set of performers appeared in Grand Forks only once, while 
others made at least four appearances on our stage.
First to be mentioned m the group of major stars is Mrs. Leslie 
Carter. Affiliated with Davi Belasco, she came to the theatre after 
being snubbed by society in a scandalous divorce case (Bordman, 128). 
Her debut was in 1890, but she did not attain stardom until 1901 with 
her appearance in Du Barry (128). Critics did not seem to like her, 
but the box office did (Hughes, 279). In the first 18 years of her 
career, she played only six roles and two of these she performed while
in Grand Forks, Du Barry and Vashti Heme. It was quite unusual for 
such a starring reputation to be built on only six roles (American).
More varied in her roles was Rose Coghlan. Originally from 
Britain, she came to America in 1871 to do burlesque and vaudeville 
(Bordman, 153). Hughes rates her as a "sterling actress equally at 
home in comedy or serious drama" (264). She toured as Mrs. Warren 
in a controversial production of Shaw's Mrs. Warren's Profession and 
appeared at the Metropolitan in that role in 1907 (Bordman. 153). 
along with three other visits in productions of Forget-Me-Not. The 
Second Mrs. Tanouerav and The Greatest Thing in the World.
The great and controversial Minnie Maddem Fiske appeared in 
Grand Forks twice although she refused to be booked by the Syndicate. 
She and her husband Harrison Gray Fiske were against the Trust from 
its very inception (Bordman, 260). They were denied access to first 
rate theatres by the Syndicate and critics were even paid to write 
scathing reviews of her performances (260). She was still very 
successful, with one critic favorably calling her, "short and red-headed 
. . . one of the greatest American actresses" (260). She appeared in 
whatever performance space was available on long tours visiting 
virtually every city in the United States and Canada (American). Her 
two performances in Grand Forks were both of her starring role in 
Becky Sharp and after her first performance as Becky on 14 March 
1901, the Herald had the following to say about Mrs. Fiske in this 
popular role:
The theatre going public of Grand Forks was privileged last night 
to see what appeared to be Becky in the living flesh, for Mrs.
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Fiske has not only entered into the spirit of the character, . . .the 
scenes enacted are actually part of the life nearly a century ago. 
The character of Becky is admirably portrayed. . . .The play was 
well-received, and there were many curtain calls. (15 March, 
1901, 4)
The couple eventually bought their own New York City theatre in 
1903, so she would have a place to perform there (Bordman, 259).
She loved Ibsen's social dramas and alternated them with comedies 
for much of her career (Hughes, 263).
Another actress who loved Ibsen and appeared in Grand Forks in 
A Doll's House in 1909 was the famous Russian actress Madame Alla 
Nazimova. After learning to speak English in six months, she made 
her American debut in Hedda Gabler in 1906. With a repertoire that 
was mostly Ibsen, critics hailed her performances and stated that " . . .  
she has brought something to our stage it did not possess before, 
something modern, subtle, exciting, . . ." (Bordman, 500).
James O'Neill was also a star that came from outside the United 
States. Bom in Ireland, his American debut was in 1868 and he often 
played in support of Charlotte Cushman, Edwin Forrest and Edwin 
Booth (Bordman, 526). He was a physically graceful actor with a rich 
voice touched by a bit of Irish brogue and was best at romantic 
melodrama (Hughes, 268). It was the road that elevated him to 
stardom--unfortunately that stardom came from only one role (Morris, 
264). After his first New York appearance as Dantes in Monte Cristo. 
his public demanded he play only that one role (Bordman, 526) and 
play it he did. In October of 1906, before his appearance in Grand 
Forks, the Herald reported that:
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James O'Neill is to Monte Cristo what Booth was to Hamlet. 
Joseph Jefferson to Rip Van Winkle and Denham Thompson to 
The Old Homestead. His name will always be linked with that of 
the play and he will go down in the history of the American stage 
as the ideal of the Dumas hero, Comte de Monte Cristo. (23 Oct. 
1906, 8)
In his thirty year career, Morris estimates that O'Neill played the role 
for over 6000 performances (264) and yet 17 years later in a review by 
The New York Dramatic Mirror of a New York revival, it was said that 
those intervening years . . have not dimmed Mr. O'Neill's 
enthusiasm, nor has long familiarity bred in him contempt for the 
character or the play" (Slide, 180).
Like O’Neill, Otis Skinner likewise toured with Booth as well as 
Madame Modjeska and Joseph Jefferson after his debut in 1877, 
eventually beconv ska’s leading man (Bordman, 627). He
became a star in 1894 and was noted for roles in His Grace de 
Grammont. Francesca da Rimini, and The Duel, which he brought to 
the Metropolitan in 1907 (627). Hughes considered him a lusty actor, 
good at playing the "swaggering rogue" (273) and other very masculine 
roles.
The feminine minor stars of legitimate drama form the next set 
of performers. They include seven women: Blanche Bates, Mrs.
Patrick Campbell, Henrietta Crosman. Mary Mannering, Olga 
Nethersole, Effle Shannon and Blanche Walsh.
Blanche Bates was from Portland, Oregon and made her debut in 
San Francisco in 1894. She toured to Denver, Seattle, Salt Lake City
and Portland. Belasco eventually became her manager and she 
appeared at the Metropolitan in The Fighting Hope in 1909, which 
followed her appearance in the successful The Girl from the Golden 
West (Bordman, 62).
Mrs. Patrick Campbell, Mary Mannering, and Olga Nethersole 
also each appeared only once in Grand Forks. Mrs. Campbell was seen 
in The Second Mrs. Tanquerav while Mannering appeared in A Man's 
World. Nethersole appeared in the controversial Sapho in 1907.
Returning to Grand Forks four times was Henrietta Crosman.
She had actually been in the Dakota Territory before as a child, where 
her father was stationed as a U. S. Army officer (American). Her debut 
in New York was in 1883, with stardom coming in 1900. She toured 
successfully with All-of-A-Sudden Peggy and Anti-Matrimonv and often 
alternated between vaudeville and the legitimate theatre (Bordman, 
175).
Blanche Walsh was successful as a quick study and appeared at 
the Metropolitan in her New York successes of Resurrection and The 
Woman in the Case (Bordman, 699). It was rumored at one time that 
she was going to build her own theatre in Minneapolis, but never did 
(Grossman, 76-77). Her relatively early death in 1915 seems to have 
prevented her from becoming a major star (Bordman, 699).
Teaming with Herbert Kelcey in The Moth and the Flame made 
Effie Shannon a star. Kelcey and Shannon formed their own company 
after the play’s success and were among the most popular players on 
the read (American). They both appeared together at the
45
46
Metropolitan in The Moth and the Flame in 1899 and in Sherlock 
Holmes in 1903.
Other secondary male stars aside from Kelcey who made their 
appearances in Grand Forks were Kyrle Bellow, Dustin Famum,
William Faversham, James K. Hackett, Wilton Lackeye and David 
Warfield.
Appearing once each on the Metropolitan stage were Bellow, 
Hackett. Lackeye and Warfield. Bellow played in Grand Forks in 1904 
in his famous role of Raffles the Amateur Cracksman. He toured 
extensively in all the English speaking countries including Australia 
and India (American). Hackett was a handsome, romantic leading man 
type that caused "heart palpitations in thousands of ladies" (Wilson, 
179). He played opposite to both Nethersole's and Adams' Juliets 
(American). Character types were Lackeye s specialty (American) and 
he was seen in The Bondman on the Metropolitan's stage in 1908.
Also known for character work at the beginning of his career, Warfield 
used a Yiddish character to propel him to stardom (American). After 
doing vaudeville at Weber and Field's, he joined Belasco and became a 
star in the late 1890s. He appeared in Grand Forks in his famous role 
as Anton von Barwig in The Music Master in 1910.
Sharing a famous role during this period at the Metropolitan 
were the romantic hero types, William Faversham and Dustin Farnum. 
They both appeared at the Metropolitan in the role of Capt. James 
Wyngate in The Squaw Man, although the role had been written 
especially for Faversham (Bordman, 248). Faversham debuted in New 
York in 1887. He was first managed by Daniel Frohman and later by
Charles Frohman. He played roles opposite both Mrs. Fiske and Maude 
Adams as well as starring in the first American production of The 
Importance of Being Earnest (248). Famum also worked for the 
Frohmans and attained stardom with his role in The Virginian in 1904 
(246). After 1913. Famum went off to work in films playing cowboy 
roles (246)
The last group of performers to examine are the provincial stars, 
those who made their reputations primarily on the road. It is a small 
group, but definitely holds its own place in performance history. The 
first of these is Charles B. Hanford.
Hanford could also be placed in the category of Shakespearean 
actors, since that was his main repertoire. His debut was in 1882 and 
he served a long apprenticeship working with other famous 
Shakespearean stars such as Thomas Keene, Edwin Booth, Madame 
Modjeska and Julia Marlowe. He was a provincial touring star from 
1892 until 1910 (McDermott. 71) and performed in Grand Forks in 
1902 and 1903 acting roles in The Taming of the Shrew and Much 
Ado About Nothing.
Nance O'Neill was also a major turn of the century touring star 
with heavy Shakespearean roles in her repertoire, including Juliet, 
Rosalind, and Viola. She made her debut in San Francisco in 1893 and 
performed several seasons in New York (Bordman, 526-527). 
Considered "a tragic actress of real genius, . . . she did it all—tragedy 
and comedy, stock and stardom" (American).
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Another experienced stock company actor was James Neill.
He performed in Minneapolis-St. Paul with his own stock company 
from 1895 until leaving there in 1899 (Grossman, 154). For the next 
ten years, he toured a great deal and appeared with his company at the 
Metropolitan on five different occasions (1899, 1900. 1902 [2J, and 
1908). He and Edythe Chapman were great favorites in the West 
(Blum, 71) and in 1909 he returned to Minneapolis-St. Paul with 
considerable improvement reported in his acting (Grossman, 154).
Whether the performances seen at the Metropolitan during this 
period were by nationally recognized stars or by performers with 
reputations only as provincial stars, there was considerable 
improvement in the quality of acting and the number of performers 
seen at the Metropolitan Theatre during this period. Due to the 
influence and power of the Syndicate, Metropolitan theatergoers were 
exposed to a vast company of stars representing some of the best 
talent that America had to offer.
CHAPTER 5
CONCLUSIONS
Between 1898 and 1911 the history of the Metropolitan Theatre 
was one of change and increased activity. In the years before radio and 
television, and the soon-to-be popularity of the modes-Grand Forks' 
first movie theater arrived in 1904 (Anderson, 50)—it was able (along 
with the Syndicate's influence) to provide a steady flow of 
entertainment to its audiences. The theatre and its productions were 
not, however, the only form of entertainment offered to the 
population. The Metropolitan had to compete for its share of audience 
with other activities that were available to Grand Forks residents at 
the time.
Organized sporting events were quite a popular activity in the 
city. Anderson states that the following events and teams were formed 
in Grand Forks before the building of the Metropolitan. They 
included: racing events, 1882; trapshooting, 1886; semi-professional 
baseball, 1887: football, 1892 and tennis in 1895 (29). The Grand 
Forks Herald reported daily on these events and its coverage took up 
more and more page space as the years went by and activity increased. 
Anderson also pinpoints the arrival of the first bowling alley in 1902 
and the first billiard hall in 1903 (50).
Aside from sporting events there was considerable musical 
activity. Many citizens owned musical instruments and entertained
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with concerts and recitals in their own homes. A military band was 
formed during the 1890s (60). It still existed in 1908, as records 
show a performance at the Metropolitan that year. The Grand Forks 
Choral Union was formed in 1897. It later became known as the 
Grand Forks Oratorio Society (67).
Other activities were also available to residents. Fairs and 
agricultural shows were held in the city, although not always every 
year. Grand Forks, prior to and during this period, was often the sight 
of territorial, county or state fairs (40-41). The annual summer 
Chautauqua celebration in Devils Lake began in 1893 (Ryan, 23) and 
was an event of some interest to the population. The Grand Forks 
Herald provided calendars of events for the Chautauqua and reported 
frequently on its daily happenings.
In spite of all these other available events and activities, the 
Metropolitan was still the leading attraction in the city, although it 
eventually lost its strong, local ties to the community. The 
management and builders of the theatre--the Grand Forks Opera 
Company--transferred its control to C. P. Walker and the Red River 
Valley circuit in a particular sense and to the Theatrical Syndicate in a 
general sense. No one at the local level had much input concerning 
what sort of productions came to town. Walker arranged all the 
bookings for the Bread Basket circuit and whatever Walker and the 
Syndicate decided should be performed at the Metropolitan was what 
the audiences saw. That is, however, not as negative as it sounds, 
since without this arrangement, the financial problems of the theatre 
due to loan foreclosures, would have probably closed it permanently in
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1898. The Syndicate's involvement in the theatre gave it new life and 
since the primary goal of the Syndicate was to make money, the 
support of the Metropolitan must have been profitable. As of 1911. it 
still remained open and quite active.
Activity increased significantly dunng the years of this study, as 
well as the city's population. During the years of Adair's study, while 
the theatre was controlled locally, the average number of productions 
per year was 74.4 which meant that the theatre was open 20% of the 
time during the year for the city's population of 4,979. {Adair, 20) In 
the years of this study, the average number of performances available 
to audiences increased to 93.5 per year and the theatre was open to 
its public 26% of the time during the year, while the population 
expanded to 7,652 in 1900 and to 12,478 by 1910 (United. 72). This 
increased activity offered a broad spectrum of entertainments for 
nearly every type of audience. There was entertaining theatre, serious 
Shakespearean verse, music and minstrels, ethnic productions, 
concerts and recitals, and educational lectures—something for every 
segment of the population. Amongst all this activity, however, remains 
the issue of quality.
Although this study discussed in chapter three the fact that the 
productions themselves were fairly well done, there remains the 
question of quality of material. As Hughes puts it, ". . . though our 
theatre of the first decade of the century was active, prolific and 
popular, it was for the most part lacking in artistic distinction" (353), 
and that ". . . hundreds of run-of-mill plays (were] contributed by 
scores of hack writers" (354). This seems to hold true when looking
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at the body of dramatic literature presented to audiences in Grand 
Forks.
Audiences at the Metropolitan saw very few plays that one would 
deem the classics. Shakespeare and other classic literature was 
presented only 32 times in a 13 1/2 year period or an average of 2.5 
productions per year. Many of the plays appearing at the theatre had 
little literary value and are rarely studied or performed today. Notable 
exceptions to this would be Secret Service. Peter Pan. Faust. The 
Merry Widow, the Ibsen plays, the Shaw plays, and Gilbert and 
Sullivan. Other forms of entertainment that were popular with 
audiences—minstrels, vaudeville and burlesque have disappeared 
entirely.
Indeed, popularity seemed to be the key in what was performed 
at this time. Many plays were done over and over and over again, by 
different stars and by different companies. Some plays would appear 
twice in one year or would come back to the Metropolitan year after 
year as long as they were drawing audiences and making money for the 
Syndicate and the theatre. In fact, the Syndicate discouraged 
productions of Shakespeare and the likes of Ibsen because they didn't 
make enough money, unless there was an established star involved. 
Theatergoers instead were fed a steady diet of popular melodramas, 
musical comedy and variety—whatever made the most money.
The audiences did see stars perform, but not very often. The 
percentage of stars that appeared in any of those 93.5 performances 
each year was quite small. And although many of the stars that
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performed at the Metropolitan were seen in their successful New York 
hits, it usually took years for them to reach Grand Forks. A popular 
production would usually appear anywhere from two to five years later 
in Grand Forks.
Many of this period's stars never made it to the Metropolitan. A 
few of the notable performers Grand Forks theatergoers did not see 
during this time were E. H. Sothem, Julia Marlowe, Sarah Bernhardt, 
Nat Goodwin, Maude Adams, to name a few. The stars that did 
perform at the theater, more often than not, only performed here 
once and the number of minor, provincial players appearing at the 
Metropolitan far out-distanced the number of major players.
These negatives however must be set aside in favor of the most 
positive impact the Metropolitan Theater had on Grand Forks and the 
surrounding area. More theatre performances per year were made 
available to a small city in an isolated rural state then, than are made 
available to that same city today, and in much greater variety. In 
support of this, a year of productions at the Chester Fritz Auditorium 
in Grand Forks, North Dakota was examined.1 The Auditorium was 
chosen for this comparison since it produces mostly touring or road 
shows.
For the fiscal year of July 1992- June 1993, a total of 40 
productions were offered at the Auditorium, with the theatre being 
open to its public only 11% of the time compared to the 26% available
1 Statistics provided by Director of the Chester Fritz Auditorium. Grand Forks, North 
Dakota for the fiscal year 1 July 1992 to 30 June 1993.
54
to Metropolitan theatergoers. Thirty-three of the productions were 
special productions consisting mainly of concerts and musical events. 
Six Broadway musicals were seen and there was one legitimate 
dramatic production. No prominent theatrical stars appeared in 
Grand Forks during this time, although several current stars of the 
recording industry did perform on stage at the Auditorium. No 
melodramas, minstrel shows, vaudeville, burlesque, Shakespeare or 
classics were performed.
This, however is not the fault of the Auditorium, since the forms 
of minstrelsy and vaudeville and burlesque no longer exist. The 
melodramatic form has moved for the most part to the television and 
movie screens. Productions of Shakespeare and the classics are 
frequently being done by local college and community groups.
The production activity and the quality of performers appearing 
at the Metropolitan Theatre during the period of this study is 
unequaled today. It takes several buildings, several performing groups 
and several new formats (television and motion pictures) to even 
approximate the variety and the amount of activity offered to Grand 
Forks audiences at the turn-of-the-century. The very construction of 
the Theatre and its luck to survive serves as a large part of the 







Productions and Performers at the Metropolitan Theatre, January 1, 1898 to August 30, 1911
KEY:








Date Title Type Performer Producer
1898
01-06 Under the Dome LD Lincoln J. Carter
01-10 Black Patti's Troubadours M Black Patti
02-10 1492 LD
02-16 Faust OM Del Conte Italian Grand
Opera Co.
02-19 The Geisha LD
02-23 O'Brien, the Contractor LD Daniel Sully
02-24 Miss PhiladelDhia LD
03-02 A Navel Cadet IT) James J. Corbett
03-09 Ole Olson SP Ben Hendricks
03-16 A Stranger in New York LD Joseph Coyne
03-19 Mclvor-Tyndall SP
03-21 Old Innocence LD
03-23 A Texas Steer IX)
03-25 A Night in New York LD
04-22 Night Owl's Bam LD
06-03 M<ss Francis of Yale LD
06-22 Monbars MD
06-27 The White Squadron LD
06-28 The Police Patrol LD
06-29 Land of the Midnight Sun LD
06 30 The District Fair LD
07-01 The Midnight Alarm LD
07-02 Rider Haggard’s She LD
07-11 Ysaye SP
07-15 Nashville Students and
Colored Comedy Co. M
08-01 The Charitv Ball LD
08-02 Captain Swift LD
08-03 Lotterv of Love LD
08-16 Gorton's Minstrels M
08-25 A Milk White Flag LD
08-29 The Heart of Chicago MD
09-05 Under the Dome LD
09-12 The Air Ship LD
09-14 The South Before the War M
09-15 ** - ~ " M
09-21 Bv the Sad Sea Waves OM
09-29 Herrmanns, Adelaide & Leon VB
10-25 The Romance of Coon
Hollow LD
10-27 The Dazzler LD
11-01 The New Dominion LD




Robert B. Man tell 
The Pearson Stock Co. 
The Pearson Stock Co. 
The Pearson Stock Co. 
The Pearson Stock Co. 
The Pearson Stock Co. 
The Pearson Stock Co. 
violinist
Neill Stock Co. 







Cosgrove & Grantsa 
Clay Clement 
Etiene Giaradot
11-10 Uncle Bob LD
11-17 Pudd'nhead Wilson MD
11-22 Yon Yonson SP
11-24 Mv Fiiend from India LD
11-25 The Old Coat LD
11-28 The Begger Student LD
11-29 Bohemian Girl OM
12-08 Gerome Helmont SP
12-09 Shaft No. 2 LD
12-15 Sowing the Wind LD
12-22 At Gav Conev Island LD
12-28 A Contented Woman LD
1899
01-04 Mistakes Will Happen LD
01-06 Jeppe Paa Bierget SP
01-09 Black Patti's Troubadours M
01-12 1492 M
01-19 Remember the Maine LD
02-01 Parlor Match LD
02-03 Hogan's Alley LD
02-11 Man from Mexico IX)
02-23 The Girl I Left Behind Me MD
02-24 Bunch of Kevs LD
03-01 The Red Cockade LD
03-06 On the Suwanee River LD
03-09 The Idol's Eve OM
03-15 Midnight Bell LD
03-17 Who is Who? IX)
03-23 The Avenger IX
03-28 John Phillip Sousa's Band SP
03-30 Faust LX




Smyth & Rice Comedy Co. 
Smyth & Rice Comedy Co. 
Dorthy Martin Opera Co. 





Stuart, "the male Patti"
Evans & Holy 








04-26 Elks Minstrels SP
04-27 McFadden's Row of Flats LD
05-01 A Southern Gentleman IX)
05-02 Ian Maclaren SP
05-04 The Meddler LD
05-11 Primrose & Dockstader
Minstrels M
05-17 Scandia-Bjome Concert SP
05 18 The Turtle LD
05-23 Uncle Tom's Cabin MD
05-25 Forever Devil's Auction VB
05-26 The Brownies in Fairyland SP
06-03 The Pay Train LD
06-10 The Wrong Mr. Right LD
06-19 Capt. J. Henry Grant SP
06-21 La Tosca LD
07-11 The Moth and the Flame LD
07-17 Deputy Sheriff LD
07-18 Aline LD
07-19 The Rural Gem LD
07-20 The Girl I Lnve LD
07-21 East Lynne MD
07-22 Pollv & I (matinee) LD
The Hidden Hand LD
07-24/29 Mr. Herbert Flint SP
08-02 D. A. McMillan SP
08-20 British Guards Band SP
08-21 Boston Lyric Opera Co. OM
08-31 Vanitv Fair LD
09-07 A Breach of Promise LD
09-14 The Heart of Chicago MD
09-21 Yon Yonson SP










Si Perkins Comedy Co.
Si Perkins Comedy Co.
Si Perkins Comedy Co.
Si Perkins Comedy Co.
Si Perkins Comedy Co.
Si Perkins Comedy Co.
Si Perkins Comedy Co.
hypnotist
wrestling
09- 28 Mistakes Will Happen LX)
10- 04 Mv Friend from India LD
10-09 Wang OM
10-12 In Old Kentucky IX)
10-20 The Romance of Coon
Hollow LD
10-24 The Girl From Chili LD
10- 31 Uncle Tom's Cabin MD
11- 02 Macbeth SC
11 -06 A Stranger in New York LD
11-11 Pudd'nhead Wilson MD
11-17 Hotel Topsv Turvv LD
11-20 Black Patti's Troubadours M
11-23 Human Hearts LD
11-25 A Milk White Flag ID
11-29 Remember the Maine LD
11- 30 At Gav Coney Island LD
12- 11 A Bachelor's Romance LD
12-14 Hands Across the Sea LD
12-19 The Cosgrove Merrymakers VB
12-23 Widow Wiggles " ID
12-27 Too Much Johnson LD
1900
01-01 Sowing the Wind LD
01-03 London Life LD
0105 Why Smith Left Home LD
01-11 A Ladv of Quality LD
01-17 Brown's in Town LD
01-18 The Little Minister ID
01-24 Shenandoah MD
01-27 Bv the Sad Sea Waves OM





James Neill, The Neill Co.
o
o





02-09 The Jollv Little Host LD
02-12 Mine. Emma Nevada SP
02-16 A Contented Woman LD
02-20 Hamlet SC
02-22 Liars LD
02-24 Toll Gate Inn ID
02-26 Mme. Emma Nevada SP
03-01 An Affair of Honor VB
03-06 The Hottest Coon in Dixie LD
03-09 Queen Esther SP
03-13 Max Bendix SP
03-15 What HaDDened to Jones ID
03-28 Scalchi Operatic Festival Co. OM
03-29 La Tosca LD
04-04 The Lion's Mouth LD
04-09 Who is Who? LD
04-11 Richards & Pringle’s
Minstrels M
04-18 Darkest Russia LD
04-27 The Three Musketeers MD
05-01 Cocntown 400 M
05-07 Pudd'nhead Wilson MD
05-08 Mr. Smooth ID
05-09 Duncan Clark's Female
Minstrels M
05-18 W. H. West's Big Minstrel
Jubilee M
05-22 A Spring Chicken ID
05-25 On the Suwanee River LD
05-28 The Floor Walkers LD
05-29 Kellor SP













Pusey & St. John
Harry Glazier 
Burr McIntosh




06-28 The Evil Eve IX)
07-16 A Runaway Wife IX)
07-17 An Irishman’s Troubles IX)
07-18 O'Moore's Courtship IX)
07-20 All the Comforts of Home IX)
08-01 Gideon's Big Minstrel
Carnival & Nashville Students M
08-13 What HaDDened to Smith IX)
08-14 Young Mrs. Winthrop MD
08-15 East Lvnne MD
08-16 What HaDDened to Smith IX)
03-17 A Hot Time LD
08-18 Uncle Josh IX)
08-29 A Texas Steer IX)
09-05 King of the Opium Ring LD
09-07 A Hindoo Hoodoo LD
09-10/12 The Great McEwen SP
09-13 A Wise Guv LD
09-18 Quo Vadis MD
09-21 Gortcn's Famous Minstrels M
09-23 Royal Marine Band of Italy SP
09-26 Whose Babv Are You? LD
09-29 Hottest Coon in Dixie LD
10-05 A Young Wife LD
10-08 The Fast Mail LD
10-09 El Capitan OM
10-11 Ole Olson SP
10-15 Isle of Champagne OM
10-18 Haverly’s Mastodon Minstrels M
10-24 A TriD to Chinatown IX)
10-29 Human Hearts LD
10-31 Heart & Sword LD
11-07 A Night in Town OM
Irving French & Co. 
Irving French & Co. 
Irving French & Co.
The Valentine Stock Co.
Bittner Theatre Co. 
Bittner Theatre Co. 
Bittner Theatre Co. 
Bittner Theatre Co. 





Jules Grau Opera Co.
Ben Hendricks 




11-09 Tennessee's Partner LD
11-12 Shenandoah MD
11-15 Whv Smith Left Home IX)
11-21 Old Jed Proutv LD
11-29 King Fastus IX)
12-05 A Stranger in a Strange Land LD
12-07 An American Citizen LD
12-08 Aristocracy (matinee) LD
A Parisian Romance IX)
12-10 The Marble Heart LD
12-11 Othello SC
12-12 Richelieu SC
12-22 A Dav and A Night LD
12-25 Knobs O'Tennessee LD
12-29 Fabio Romani LD
1901
01-01 Sorrows of Satan LD
01-02 The Ameer OM
01-09 Hello Bill LD
01-11 Boxing Match SPt  r \01-22 Brown s in Town LD
01-24 The Eleventh Hour LD
01-28 What Did Tomkins Do? LD
01-31 The Belle of New York LD
02-01 The Duke's Jester LD
02-07 Carmen IX)
02-08 Oberammergau of 1900 SP
02-18 A Bell Bov LD
02-21 The Parish Priest LD
02-28 The Christian LD
03-04 J. P. Sousa and his Band SP
03-14 Beckv Sharp LD
Neill Stock Co. 
Neill Stock Co. 
Neill Stock Co. 














03-21 The Countv Fair LD
03-25 Dorcas OM
03-28 The Pi mer of Zenda MD
04-02 YMCA Benefit SP
04-04 A Midsummer Night's Dream SC
04-11 Al. G. Field’s Greater
Minstrels M
04-23 Faust LD
04-25 Marv Stuart SC
04-29 The Village Parson LD
05-02 The Little Minister LD
05-06 The Hiwavman LD
05-22 The Evil Eve LD
05-25 Ernest Seton-Thompson SP
06-03/8 The Great Santanelli SP
06-10 Wrestling Match SP
06-17 Princess Vergei LD
06-18 Mv Pard. the Colonel LD
06-19 Camille MD
06-20 Dora LD
06 21 Our American Cousin LD
06-22 East Lvnne (matinee) MD
Turned Up LD
06-28 Richards & Pringle's
Georgia Minstrels M
07-08 Paradise Regained LD
07-09 A Celebrated Case MD
07-10 Uncle Tom’s Cabin (mat.) MD
The Tenderfoot LD
07-22 Whv Jones Left Home LD
07-23 The Big Bonanza LD
07-24 Mother & Son LD
07-25 Si Perkins LD
Neil Burgess
Josephine Statton Opera Co.
Daniel Frohman
local
Louis James, Kathryn Kidder
Madame Modjeska Wagenhals & Kemper
Charles Frohman











North Brothers Comedians 
North Brothers Comedians 
North Brothers Comedians 
North Brothers Comedians 
Si Perkins Comedy Co.
Si Perkins Comedy Co.
Si Perkins Comedy Co.
Si Perkins Comedy Co.
07-26 The Parisian Princess LD
07-27 Big Candv (matinee) LD
The Tramp's Daughter LD
08-21 A Baggage Check ID
09-04 A Female Drummer LD
09 06 A Runaway Girl LD
09-09 A Homespun Heart LD
09-13 Sporting Life LD
09-19 In Old Kentucky LD
09-24 Yon Yonson SP
09-26 King of the ODium Ring LD
09-27 The Belle of New York OM
10-03 A Common Sinner LD
10-07 Haverly's Mastodon
Minstrels M
10-09 Jess of the Bar Z Ranch LD
10-16 The Girl from Paris ID
10-19 The Cowboy and the Ladv MD
10-22 A Lion's Heart LD
10-24 Rip Van Winkie MD
10-30 Fogg’s Ferrv LD
10-31 Wang OM
11-04 The Wrong Mr. Wright LD
11-05 Devil's Auction LD
11-07 Black Patti's Troubadours M
11-11 What Happened to Jones? LD
11-14 Wm. H. West’s Big Minstrel
Jubilee M
11-20 Old Jed Proutv LD
11-23 Ole Olson SP
11-26 The Irish Pawnbrokers LD
11-28 The Casino Girl LD
12-03 A Texas Steer LD
Si Perkins Comedy Co. 
Si Perkins Comedy Co. 
Si Perkins Comedy Co.
Arthur Dunn
Jacob Litt
Edward J. Connolly 
Wm. "Big Bill" DeVere
Alice Archer
O)
S. Miller Kent 
Carl A. Haswin 
Thomas Jefferson









Pee Wolfington ID 
First Duchess of Marborough LD
12-19 Terry's Big Uncle Tom’s
Cabin Co. MD
12-22 Royal Italian Band SP
12-23 At Valiev Forge ID
12-28 Faust ID
1902
01-03 Human Hearts ID
01-08 Quo Vadis MD
01-09 The Convict's Daughter ID
01-14 Secret Service MD
01-20 ^hick LD
01-21 The Little Princess LD
01-22 Blunders LD
01-23 The Countrv Girl OM
01-24 A Prisoner of War ID
01-25 Our American Cousin (mat.) LD
Room 44 ID
01-27 The Merchant of Venice SC
09-10 Thf1 Christian LD
02-12 Barbara Frietchie LD
02-13 The Parish Priest LD
02-19 Alvin Joslin ID
02-28 The Taming of the Shrew SC
03-05 Romeo and Juliet SC
03-08 The Princess Chic OM
03-13 When We Were 21 LD
03-19 For Her Sake LD





Daniel Frawley & Co.
North Brothers Comedians
North Brothers Comedians ^






Lila Vane, W.S. Hart
James Neill
Daniel Sully
Charles B. Hanford 
William Owen
Kirk La Shelle Com. Opr. Co.
Anna Wynne, Walter Walker
03-22 Whose Babv Are You? ID
03-24 When Rueben Comes
to Town ID
03-27 The Man from Mexico ID
04-01 A Gaiety Girl OM
04-02 In Town OM
04-03 The Pride of Jennico OM
04-07 YMCA Benefit SP
04-12 University of Minnesota Glee
Club and Mandolin Club SP
04-14 The Eleventh Hour ID
04-21 Forget Me Not ID
04-23 The White Slave LD
04-24 Janice Meredith ID
04-30 Al. G. Field's Greater
Minstrels M
05-05 Uncle Tom's Cabin MD
05-07 Wav Down East MD
05-12 Nathan Hale LD
05-19 Nature's Nobleman LD
05-20 Brother and Sister OM
n K  o i T  F *U  1 W i i  u l c  r O L O I U a C L A J
05-22 Shadows of a Great Citv LD
05-23 Svlvia’s Romance LD
05-25 A Mountain Girl (matinee) LD
The Cashier LD
06-04 Faust ID
06-16 Credit Lorraine ID
06-17 Sealed Lips ID
06-18 A Man of Mvsterv LD
06-19 Fortune's Fool LD
06-20 Credit r '‘ rraine LD
06-21 The A: aoian Nights (mat.) ID
May Yokes
Morris & Hall Comedy Co. 
Walter E. Perkins' Comedians 
Pollard’s Lilliputian Opera Co. 
Pollard's Lilliputian Opera 
Pollard's Lilliputian Opera Co. 
locai
Chas. A. (Karl) Gardner 
Rose Coghlan 












Beall-Bear Stock Co. 
Beall-Bear Stock Co. 
Beall-Bear Stock Co. 
Beall-Bear Stock Co. 





A Man of Mvsterv 
Still Waters Run Deep
06-25 Two Little Waifs
06-27 The Country Girl
06-29 Carrie Nation
07-03 Richards & Pringle's Georg 
Minstrels
07-10 Too Rich to Marv
07-17 Si Perkins
07-21 A Runaway Wife
07-22 An Irishman's Troubles
07-23 O’Moore's Courtship
08-11 Gorton's Famous All-White 
Minstrels
08-14 Thelma





09-09 Don Caeser de Bazon






09-26 On the Stroke of Twelve
09-28 The Royal Italian Band
09-29 Embassy Ball
09-30 Because She Loved Him So






gGGGG Beall-Bear Stock Co. Beall-Bear Stock Co. Beall-Bear Stock Co. Beall-Bear Stock Co. Kathryn Kidder 
lecture
Ed. Redmond & Co.
Sam J. Burton, Lillie Coleman 




Bmy. Ferguson-John Mack 
Elsa Ryan, Frank Mayne 
Harold Nelson
L. James, F. Warde Wagenhals & Kemper
DP Sutton's Big Co.
Barbour Stock Co. 
Barbour Stock Co.
10-06 Pennsylvania IX)
10-08 Flora Dora OM
10-10 Yon Yonson SP
10-11 Conservation Choir SP
10-13 Haverly's Mastodon
Minstrels M
10-16 A Little Outcast LD
10-17 A Poor Relation IX)
10-20 Mrs. Frank W. Marsh SP
10-23 Shore Acres LD
11-03 The Country Fair LD
11-05 Rip Van Winkle MD
11-06 Under the Red Robe LD
11-17 Hon. John Grigsbv LD
11-18 Gavin Spence &
Flora McDonald SP
11-20 The Bonnie Brier Bush LD
11-22 Friends LD
11-27 Richard Carvel LD
11-28 Barbara Frietchie LD
11-29 Foxy Quiller LD
12-04 Herrman SP
12-06 Across the Desert LD
12-08 Over the Fence LD
12-17 When We Were 21 LD
12-22 Stricken Blind IX)
12-23 A Man of Mvsterv ID
12-24 On The Chesapeake LD
12-25 Cinderella (matinee) LD
Monte Cristo MD
12-26 Harvest Moon LD
12-27 Lost River LD
















Chas. Lister Theatre Co.
Chas. Lister Theatre Co.
Chas. Lister Theatre Co.
Chas. Lister Theatre Co.
Chas. Lister Theatre Co.
Chas. Lister Theatre Co.
Jules Murry
12-31 Devil's Auction IX)
1903
01-01 AlDhonse and Gaston IX)
01-02 Human Hearts IX>
01-06 Primrose and Dockstader's
Minstrels M
01-10 Hamlet SC
01-15 Pdchard III SC
01-22 Robin Hood OM
01-23 The Enchanted Wood LD
01-29 Captain Jinks LD
01-30 The Old Mill Stream LD
02-04 Much Ado About Nothing SC
02-05 The Taming of the Shrew SC
02-13 The Wrong Mr. Wright LD
02-16 The Two Orphans LD
02-18 Down bv the Sea LD
02-20 Miss Simplicity LD
02-25 Macbeth SC
03-04 The Kerry Gow IX)
no nn rMV/TUu’ UD v̂ a.i iiiCii
03-07 11 Trovatore OM
03-09 Faust OM
03-11 The Burglar and the Waif LD
03-17 Al. G. Field's Greater
Minstrels M
03-19 Mv Friend from India LD
03-24 Unovna LD
03-27 A Wise Woman LD
03-28 Elbert Hubbard SP
03-30 Uncle Tom’s Cabin MD







Charles B, Hanford 






Gordon-Shay Opera Co. 
Gordon-Shay Opera Co. 
Gordon-Shay Opera Co. 
Inez Forman
Ward & Perry 
Minnie Tittell Brune
lecture
The Stetson Co. 
S. Miller Kent
04-09 A TriD to Chinatown LD
04-11 Arizona MD
04-14 The Telephone Girl OM
04-16 The Gamekeeper LD
04-28 Old Maid's Convention LD
04-30 A Soldier's Sweetheart LD
05-01 Side by Side LD
05-02 A Soldier's Sweetheart IX)
05-05 The Darkest Hour LD
05-07 The Second Mrs. Tanquerav LD
05-19 Florence Marion Pace SP
05-22 Marhara's Mammoth
Minstrel Carnival M
05-27 Barlow Minstrels M
06-02 Ole Olson SP
06-08 Fedorq LD
06-10 Zig-Zag Aliev VB
06-12 Resurrection LD
06-13 Beatty Brothers Moving
Pictures SP
06-25 La To sea LD
06-26/27 Resurrection LD
07-20 A King of Fools LD
07-21 The Hustler LD
07-22 A Life for a Life LD
07-23 Brand of Cain LD
07-24 East Lynne MD
07-25 The Little Princess (mat.) LD
Mv Uncle from New York LD
08-03 Olivette OM
08-04 Mascotte OM
08-05 Ginofie-Girofia (matinee) OM




Pond Stock Co. 







Frances Green Co. 
Frances Green Co. 
Frances Green Co. 
Frances Green Co. 
Frances Green Co. 
Frances Green Co. 
Frances Green Co. 
Wilber Comic Opera Co. 
Wilber Comic Opera Co. 
Wilber Comic Opera Co. 
Wilber Comic Opera Co.
08-06 Fra Diavolo OM
08-07 The Bohemian Girl OM
08-08 Said Pasha (matinee) OM
Two Vagabonds OM
08-17 Hunting for Hawkins LD
08-18 A Texas Steer LD
08-20 Uncle Josh Sprucebv LD
08-24 East Lvnne MD
08-26 The Chaperons LD
08-31 Fighting Bob ID
09-01 An American Hobo IX)
09-03 Over Niagara Falls ID
09-07 Mahara's Mammoth
Minstrel Carnival M
09-08 Our Strategists LD
09-09 Count de Monte Cristo MD
09-10 Miss Hursev from Jersev LD
09-11 The Two Orphans ID
09-12 Rueben Glue ID
09-14 Alexander the Great ID
09-22 In Old Kentuckv LD
09-24 The Vinegar Buver LL)
09-28 Haverly's Mastedon
Minstrels M
09-30 Sherlock Holmes MD
10-05 Boxing SP
10-08 The Convict's Daughter LD
10-14 King Dodo ID
10-16 The New Dominion ID
10-19 Yon Yonson SP
10-22 The Burgomaster OM
10-26 Sis Hopkins ID
Wilber Comic Opera Co. 
Wilber Comic Opera Co. 
Wilber Comic Opera Co. 











Louis James, Fred. Warde
Ezra Kendall





10-28 Old Jed Proutv IX)
11-02 A Friend of the Family LD Alice Johnson
11-09 Guincv Adams Sawver LD
11-11 The Toreador LD Jefferson DeAngelis
11-14 When Louis XI Was King LD William Owen
11-20 Wm, H. West's Big Minstrel
Jubilee M
11-25 Reuben in New York LD
11-27 Theodore Thomas Orchestra SP
11-30 Sandv Bottom LD
12-03 We Are King LD Walker Whiteside
12-14 Hopper the Agent LD Imsen & Edger's Ideals
12-15 A Slv Fox LD Imsen & Edger's Ideals
12-16 What Haopened to Jones? LD Milliard Reed
12-17 The Stock Broker LD Imsen & Edger's Ideals
12-18 A Man's Honor LD Imsen & Edger's Ideals
12-19 Upon the World LD Imsen & Edger's Ideals
12-28 Lost River LD
1904
01-01 Human Hearts LD
01-04 Colorado Waif LD Belle Gold
01-07 Devil's Auction LD
01-14 Slaves of the Mine LD
01-19 Finnegan's Fortune LD Oscar Stearns
01-21 A Runaway Match LD
01-24 The Kilties SP military band
01-25 Foxv Grandpa LD Joseph Hart, Carrie De Mar
01-29 The Bonnie Brier Bush ID
02-01 The Serenade OM Bostonians Light Opera Co.
02-02 Sag Harbor LD
02-10 The Chief Justice LD Daniel Sully
02-15 The Bohemian Girl OM
02-18 Erik of Sweden SP
02-19 Twelfth Night SC
02- 27 The Fatal Wedding IX)
03- 02 Are You A Mason? LD
03-04 The Man from Sweden SP
03-08 Ghosts LD
03-09 The Eternal City LD
03-10 The Mummy and the
Hummingbird LD
03-16 Quo Vadis MD
03-18 The Greatest Thing in the
World LD
03-23 Rosemary LD
03- 30 The Burglar LD
04- 01 Brown's in Town LD
04-05 Minnesota University Band SP
04-11/13 Slides-Russian-Japanese War SP
04-15 When Knighthood Was in
Flower ID
04-23 A Thoroughbred Tramp LD
04-25 Resurrection LD
04-27 Uncle Tom's Cabin MD
04- 30 The Silver Slipper OM
05- 03 Mme. Schumann-Heink SP
05-09 Fra Diavolo OM
05-10 Said Pasha OM
05-11 Olivette OM
05-12 The Mikado OM
05-13 La Mascot OM
05-14 Pirates of Penzance (mat.) OM
Girofle-Girofla OM
Al. G. Field's Greater05-16















Begger Prince Opera Co. 
Begger Prince Opera Co. 
Begger Prince Opera Co. 
Begger Prince Opera Co. 
Begger Prince Opera Co. 
Begger Prince Opera Co. 
Begger Prince Opera Co.
Minstrels M
05-20 The Gamekeeper IX) Thomas J. Smith
05-23 Roanoke LD Willis Stock Co.
05-24 A Dangerous Game LD Willis Stock Co.
05-25 Idaho LD Willis Stock Co.
05-26 A Daughter of Satan LD Willis Stock Co.
05-27 The Artful Dodger LD Willis Stock Co.
05-28 The Golden Giant Mine LD Willis Stock Co.
05-30 Mahara's Big Minstrel
Carnival M
06-02 Blanche Howard Hunter SP recital
06-14 Merchant of Venice
Up-to-Date SP UND Drama
07-04 Joshua Simpkins LD
07-18 Richards & Pringle’s Famous
Georgia Minstrels M
07-19 La Mascotte OM Begger Prince Opera Co.
07-20 Said Pasha OM Begger Prince Opera Co.
07-21 Olivette OM Begger Prince Opera Co.
07-22 La Mascotte OM Begger Prince Opera Co.
07-23 Girofle-Girofla (matinee) OM Begger Prince Opera Co.
The Mikado OM Begger Prince Opera Co.
08-03 Gorton's Minstrels M
08-08 A New TramD in Town LD
08-10/11 On the Bridge at Midnight LD
08-17 A Texas Steer ID Will H. Bray
08-25 The Burgomaster OM
08-26 Sweet Clover LD Otis B. Thayer
OS-03 A Romance of Coon Hollow ID
09-08 Fabio Romani LD
09-12 Salambo ID Fred. Warde, Katryn. Kidder
09-15 A Friend of the Familv LD W. E. Gorman
09-16 San Tov OM John C. Fisher
09-20 Mv Friend From India LD
09-23 The Fatal Wedding IX)
09-27 The Heart of Chicago MD
09-29 The Ladv of Lvons MD
10-06 Glittering Gloria OM
10-11 That Little Swede SP
10-14 Assoc. Entertainment Course SP
10-19 Grimes Celler Door LD
10-21 As You Like It SC
10-22 Rip Van Winkle MD
10 31 Raffles-The Aanateur
Cracksman LD
11-02 Bv Right of the Sword LD
11-04 David Garrick's Love LD
11-10 The Wizard of Oz OM
11-12 The Princess Chic OM
11-16 A Jollv American Tramp LD
11-22 Yon Yonson SP
11-29 The Billionaire LD
12-07 Ulysses SP
12-12 Rudolf and Adolph LD
12-13 The Sign of the Cross MD
12-14 The Tenderfoot ID
12-17 Candida LD
12-23 The Rivals SC
12-26 Darkest Russia LD








Emily Erickson Greene 
local


















01-03 Devil's Auction LD
01-07 A Studv in Scarlet LD
01-11 Human Hearts LD
01-13 Pretty Peggy LD
01-14 A Chinese Hc^evmoon OM
01-19 Fred High SP
01-27 Heart & Sword LD
01-31 In Dohomey LD
02-08 Bioscope-animated pictures SP
02-09 The Show Girl LD
02-10 Our Pastor LD
02-11 The Sultan of Sulu OM
02-16 W. J. Bryan SP
02-27 The Virginian MD
03-10 The Old Clothes Man LD
03-14 The Bonnie Brier Bush LD
03-18 The Crisis LD
03-20 That Irish Border LD
03-21 The Rose of Kerrv LD
03-22 A Soldier's Sweetheart fmat.ILD
Jerrv the Tramp LD
03-23 The Mummy and the
Hummingbird LD
03-24 The Detective LD
03-25 The Prodigal Son Imatinee) LD
Casev's Troubles LD
03-29 The Gav Matinee Girl ID
04-01 Happv Hooligan LD
04-02 Creatore and his Italian Band SP
04-04 The Earl of Pawtucket LD








J. H. Stoddard 
Nannette Comstock 
Tom Macks Stock Co. 
Tom Macks Stock Co. 
Tom Macks Stock Co. 
Tom Macks Stock Co.
Paul Gilmore 
Tom Macks Stock Co. 
Tom Macks Stock Co. 




04-13 Monsieur Beaucaire LD
04-14 State Oratorical Contest SP
04-21 Dunbar Co. Quartet &
Bell Ringers SP
04-22 Uncle Tom's Cabin MD
04-27 A Little Outcast LD
05-01 Harold Starmoen SP
05-04 Ole Olson SP
05-06 Mahara's Mammoth Minstrel
Carnival M
05-09 The Hottest Coon in Dixie LD
05-12 Sherlock Holmes MD
05-13 Mv Wife's Familv LD
05-18 Gems of Light Opera OM
06-2,3 Norwegian Student Singers SP
06-06, 13,14,20,21,27,28 Orpheum
Vaudeville Co. VB
06-08 Red Feather LD
06-12 UND Class Night Exercises SP
06-29 A Runaway Wife ID
06-30 O'Moore’s Courtship LD
07-04,5,10,11,18,19,25,26 Orpheum
Vaudeville Co. VB
07-06 The Belle of New York OM
07-07 A Runaway Girl LD
07-08 Pinafore (matinee) ID
A Gaiety Girl LD
07-13 Wav Out West ID
07-14 Sapho ID
07-15 A Desperate Crime ID
08-16 On the Bridge at Midnight ID
08-21 Uncle Josh Perkins ID
08-23 The Chaperons LD
Creston Clarke




Dale's English Opera Singers
a>
Pollard's Lilliputian Opera Co. 
Pollard’s Lilliputian Opera Co. 
Pollard's Lilliputian Opera Co. 
Pollard's Lilliputian Opera Co. 
Donna Troy Stock Co.
Donna Troy Stock Co.
Donna Troy Stock Co.
Donna Troy Stock Co.
08-24 Under Southern Skies ID
08-29 Sweet Clover ID
08-31 Honest Hearts ID
09-14 In Old Kentucky LD
09-15 Merelv Marv Ann ID
09-27 Weather-Beaten Benson ID
09-28 The Marriage of Kittv ID
10-11 Mrs. Wiggs of the Cabbage
Patch LD
10-15 The Kilties SP
10-17 The Ladv of Lyons MD
10-18 San Toy OM
10-23 The Girl from Sweden SP
10-24 The Convict's Daughter LD
11-01 His Highness the Bev OM
11-02 The Holy Citv LD
11-03 Our Pastor LD
11-07 Harry Randell SP
11-09 The Triumph of Betty LD
11-15 That Little Swede SP
1M 7 Ann LaMant ID
11 -22 AriplaiHp H p r rm a n SP
11-23
X  X U V - X U 1 L 1 U  X  XVw 1  X  l i i U l i
The Tenderfoot OM
11-24 York State Folks VB
11-28 The Progressive Entertainers SP
11-29 The Sultan of Sulu OM
12-02 Whv Women Sin LD
12-06 Peggy from Paris LD
12-07 Big Jubilee Minstrels M
12-14 Tom Moore LD
12-15 Jerome K. Jerome SP
12-16 Arizona MD
















12-21 Moving Pictures SP
12-25 Prince Otto ID
12-26 Richelieu SC
12-27 Paul Havner ID
12-28 Francesca da Rimini MD
12-29 Hamlet SC
12-30 David Garrick (matinee) ID
Faust LD
1906
01-04 The Prince of Pilsen OM
01-09 The Black Crook OM/\
01-10 Havcrley's Mastodon 
Minstrels M
01-11 Lorado Taft SP
01-16 Damon and Pvthias LD
01-17 Quo Vadis MD
01-18 Human Hearts LD
01-24 The Yankee Doodle Girls Co. VB
01-30 Buster Brown ID
01-31 The College Widow LD
02-06 When Johnnv Comes
Marchine Home OM
02-08 The Liberty Belles OM
02-09 Pter 02 In£er-I Morke LD
02-10 The Thoroughbred TramD ID
02-14 Virginius LD
02-15 Dorcas OM
02-20 Piffl PaffI Pouf! VB
02-21 Little Johnnv Jones OM
03-08 Faust LD













T.W Carleton Opera Co.
Anton Sannes
Louis James 
Pauline Hall Opera Co.
Beach & Bowers Minstrels
Henry W. Savage 
Henry W. Savage
03-15 The Fires of St John ID
03-16 Magda ID
03-19/23 The Great McEwen SP
03-24 Isle of Spice OM
03-26 Babes in Tovland OM
03-27 Yon Yonson SP
04-04 'Wav Down East MD
04-05 The Woman in the Case LD
04-16 The Country Chairman SP
04-18 Nash's Vaudevillians VB
04-19 Al. G. Field's Greater
Minstrels M
04-25 Around the Town ID
05-08 YWCA Benefit SP
05-11 The Heir to the Hoorah ID
05-17 JeDDe Paa Bierget SP
05-15 Cousin Kate LD
05-25 Mv Wife's Family LD
05-29 The Orpheum Vaudeville Co. VB
06-05,11,18,26 The Orpheum
Vaudeville Co. VB
06-07 Moving Pictures SP
06-12 The Rivals SP
07-03,10,17,23,31 Tne Orpheum
Vaudeville Co. VB
07-04 The Message from Mars LD
07-18 Marv. Marv. Quite Contrary LD
08-01,2 The Orpheum Vaudeville Co. VB
08-03,4 Hooligan's Troubles LD
08-08 Uncle Josh Perkins LD
08-15 On the Bridge at Midnight ID
09-03/5 The Great McEwen SP








Kirk La Shelle 
Kane, Shipman & Co.




09-14 A Daughter of Colorado LD
09-17 Checkers LD
09-21 Parsifal OM
09-24 The World LD
09-27 The Sign of the Cross MD
09-28 The Devil’s Auction ID
09-30 When Knighthood Was In
Flower LD
10-04 The Belle Oi apan LD
10-06 The Messenger Bov OM
10-08 The College Widow ID
10-11 In the Bishoj s Carriage LD
10-13 The Lion am the Mouse LD
10-15 The Umpire LD
10-23 Monte Cristc MD
10-24 The Illusion Beatrice LD
10-26 Emil Erickson SP
10-29 The Woman Hates LD
11-03 Faust ID
11-07 Dorothv Vernon of
Haddon Hall LD
11-08 The Strength of the Weak LD
11-10 King Richard III SC
11-14 Old Arkansaw LD
11-15 The Alter of Sacrifice LD
11-16 Dora Thome LD
11-17 Miss Auto of labile LD
11-22 Sis Hopkins LD
11-28 A Millionaire Tramp ID
11-29 The Kerry Gow LD
12-01 Peter Peters n SP
12-08 Arizona MD















12-14 Ole Olson SP
12-27 Sergeant Kitty LD
12-31 The Girl from Out Yonder LD
1907
01-01 The Man on the Box LD
01-04 Peggv from Paris LD
01-05 The Fast Mail LD
01-12 Peck's Bad Bov LD
01-14 Charlev's Aunt LD
01-16 Miss Auto of Mobile LD
01-17 The Convict's Wife LD
01-18 Dora Thome LD
01-19 The Girl I Love LD
01-21 The Yankee Consul LD
01-23 The Heir to the Hoorah LD
01-25 The Country Chairman LD
02-01 The Bonnie Brier Bush LD
02-04 The Country Girl LD
02-05 The Cingalee LD
02-06 A Poor Relation LD
02-07 Martha OM
02-08 The Pirates of Penzance OM
02-09 Fra Diavolo OM
02-11 Beach & Bovvers Famous
Minstrels M
02-13 Alice Sit-Bv-the-Fire LD
02-14 The Sultan of Sulu OM
02-19 The Little Duchess OM
02-20 Madame Butterflv OM
02-27 The Old Clothes Man LD
03-04 Red Feather LD






Elizabeth Henderson Stk. Co. 
Elizabeth Henderson Stk. Co. 
Elizabeth Henderson Stk. Co. 
Elizabeth Henderson Stk. Co. 
Harry Short 
Guy Bates Post oo
W
Augustin Daly Musical Co.
Roscian Opera Co. 
Roscian Opera Co. 
Roscian Opera Co.
Roselle Knott
Savage English Opera Co.
Chas. Kyrle MacCurdy 
Cheridah Simpson
McIntyre & Heath Klaw & Erlanger
03-27 Buster Brown LD
03-30 The Warning Bell ID
04-09 Uncle Tom's Cabin MD
04-10 The Virginian MD
04-11 45 Minutes From Broadwav OM
04-12 State Oratorical Contest SP
04-22 The Parisian Princess LD
04-23 A Studv in Scarlett LD
04-24 Michael Strogoff LD
04-25 At Cosv Comers LD
04-26 White Caps LD
04-27 The Widow and the Fool LD
04-29 Mrs. Warren's Profession LD
05-01 The Tenderfoot OM
05-02 Friends SP
05-04 The Free Lance OM
05-11 A Cowboy's Girl LD
05-16-17 Minneapolis Symphony
Orchestra SP
05-18 Mahara's Minstrels M
05-23 For Her Brother's Sak LD
05-25 Alice-Sit-Bv-The-Fire LD
05-28 Dandy Dixie Minstrels and
Cotton Pickers Band M
06-01 The Butterfly LD
06-06 Thelma LD
06-11 Tom Pinch SP
06-19 All-of-A-Sudden Peg£\ LD
06-20 Mahara’s Minstrels M
06-26 The Duel LD
06-27 Du Barry LD
07-03 Twelfth Night SC
07-04 Dockstader's Minstrels M
The Stetson Co.
Dustin Famum Kirk La Shelle
Klaw & Erlanger
Frank H. Daniels Stock Co.
Frank H. Daniels Stock Co.
Frank H. Daniels Stock Co.
Frank H. Daniels Stock Co.
Frank H. Daniels Stock Co.
Frank H. Daniels Stock Co.
Rose Coghlan
Oscar L. Figman
Library Book Fund benefit







Mrs. Leslie Carter 
Viola Allen
08-25/26 Robertson's Band SP
08-28 The Mavor of Tokio CM
08-29 Salomv Jane Li
09-05 Little Johnny Jones OM
09-09 The Time. TTie Place and
the Girl OM
09-12 The Squaw Man LD
09-16 The Country Chairman LD
09-18 The Choir Singer LD
09-19 A Message from Mars LD
09-23 Wrestling Match SP
09-25 In Old Kentucky LD
09-26 A Roval Slave LD
09-28 Peck's Bad Boy LD
09-30 Raffles LD
10-02 Cheer Up Checkers LD
10-04 Swell Elegant Jones LD
10-09 The Kilties SP
10-10 The Girl Who Had
Everything LD
10-11 At CriDple Creek LD
10-15 Under Southern Skies LD
10-17 'TLp tr» thp Ffrbnrah LD
10-18 The Irish Pawnbrokers LD
10-21 The College Widow LD
10-23 Wrestling Match SP
10-24 Quincv Adams Sawyer LD
10-30 The Prince of Pilson OM
10-31 The SDider's Web LD
11-07 In the BishoD's Carriage LD
11-8/9 Alice in Wonderland LD
11-11 Marrying Marv OM
11-13 Hooligan in New York LD














11-14 The Man on the Box LD
11-20 Sapho ID
11-22 Woodland OM
11-25 The Three of Us LD
11-28 A Romance of Ireland LD
11-29 We Are King ID
11-30 Capt. Roald Amundson SP
12-06 The Girl from Out Yonder LD
12-23 The Gingerbread Man OM
12-27 The Vanderbilt Cup LD
1908
01-02/3 University of Minnesota Glee 
and Mandolin Club SP
01-04 East Lvnne MD
01-11 Happyland OM
01-13 The Rollicking Girl OM
01-22 The Alaskan LD
01-23 Divorcons LD
01-30 The Lion and the Mouse LD
02-05
02-06




02-10 Grand Forks Military Band SP
02-11 Dream Citv LD
02-20 George Washington Jr. LD
03-05 The Tattooed Man OM
03-11 The Kerrv Gow LD
03-12 The Burglar and the Ladv LD
03-17 The Walls of Jericho LD
03-18 UND Concert Band SP
03-19 Red Feather LD
03-26 Parsifal OM













Little Chip & Mary Marble
Frank Daniels 
Bernard Daly 













Mrs. Wiggs of the Cabbage
04-23
Patch
Coming Thro' the Rve
04-28 The Second Mrs. Tanauerav
04-30 Moving Pictures
05-04/5 The Minstrel Maids
05-06 Brewster's Millions
05-07 The Power That Governs
05-13 The Burgomaster
05-20 CuDid at Vasser





c 6-16 The Love Chase
07-29 Mahara s Operatic Minstrels
08-01 Othello
08-17 Isle of Spice
08-26 The Cat and the Fiddle
09-03 Coming Thro' the Rve
09-04 A Knight for A Dav
09-09 The Clansman
09-10 The Rivals




09-24 Facing the Music













McIntyre & Heath 
Wilton Lackeye 
UND
Robert Mantell Wm. H. Brady
Chas. A. Sellon 
Tom Waters





10-12 Erminie or The Two Thieves OM
10-13 Grand Duchess OM
10-21 The Holy City LD
10-26 Sis Hopkins LD
10-27 Mandv Green LD
10-30 The Devil LD
11-03 Si Plunkarc} LD
11-09 Fioradora OM
11-10 The Tovmaker OM
11-11 The Great Divide MD
11-12 The Lion and the Mouse LD
11-18 50 Miles from Boston LD
11-19 The House of Bondage LD
11-25 The Time, the Place and
the Girl LD
11-26 The Lieutenant and
the Cowbov LD
1° H2 The Squaw Man ID
12-07 The Black Hand LD
12-09 East Lvnne MD
12-10 For Home and Honor LD
12-12 Dr. Jekvll and Mr. Hvde LD
12-12 Rip Van Winkle MD
12-14 The Man of the Hour LD
12-25 On the Frontier LD
12-26 The Hvnocrites LD
1909
01-01 The Man of the Hour LD
O1-02 On the Frontier LD
01-07 The Wails Of Jericho LD
01-11 Texas LD
01-16 The Land of Nod OM
The National Opera Co. 
The National Opera Co.
Rose Melville
J. C. Lewis
The Lilliputian Opera Co. 





Burt Imson & Co.
Burt Imsen & Co.
Burt Imsen & Co.
Burt Imsen & Co.
Thomas Jefferson
James Neill, Edythe 
Chapman
01-18 The Matchmaker ID
01-27 Peer Gynt ID
02-01 Escape from the Harem ID
02-02 The Stroke of Twelve ID
02-03 Don't Tell Mv Wife ID
02-04 Forget-Me-Not ID
02-05 The Gambler and the Girl ID
02-06 Maud Powell Trio SP
02-17 The Imperial Scots SP
02-20 Moving Pictures SP
02-24 The Devil's Auction LD
02-27 The Virginian MD
03-01 The Girl Question OM
03-08 CaDtain Nemo SP
03-09,10,11,12 Moving Pictures SP
03-13 Brewster's Millions LD
03-19 Jane Evre LD
03-20 Thorns & Orange Blossoms LD
03-22/24 Moving Pictures SP
03-27 A Stubborn Cinderella OM
03-29 The Wolr LD
03-30,31 Moving Pictures SP
04-03 Whv Girls Leave Home MD
04-5/9 Moving Pictures SP
04-17 The Red Mill LD
04-21 The Melting Pot LD
04-22 The Modern Minstrels M
05-01 Uncle Tom's Cabin MD
05-03 Girls VB
05-08 The Merrv Widow OM
05-19 Wildfire OM
05-20,21 The Servant in the House LD
05-29 The Gingerbread Man OM
Daniel Sully 
Louis James 
Maxam & Sights 
Maxam & Sights 
Maxam & Sights 
Maxam & Sights 
Maxam & Sights
Chas. H. Yale Co.











05-31 Are You Crazy? LD
06-02 She Stoops To ConGuer SP
06-08 A Doll's House LD
06-09 A Midsummer Night's Dream SC
06-15 His English Wife SP
06-23 The Circus Girl SP
08-18 The Girl Question OM
08-19 A Gentleman from
Mississippi LD
08-25 The Cat and the Fiddle LD
09-13/15 The Shepherd King LD
09-23 Ole Olson SP
09-27 Ragged Robin LD
09-28 Molly Bawn LD
09-30 In Old Kentucky LD
10-04 Lo LD
10-06 The Parisian Model LD
10-07 Just Out of College LD
10-11 Uncle Dan'l LD
10-13 The Talk of New York LD
10-20 Paid in Full LD
10-21 45 Minutes from Broadwav OM
11-01 Babes in Tovland LD
11-02 Cameo Kirbv LD
11-11 The Vinegar Buver LD
11-13 The Fighting Hope LD
11-15 George Primrose's All Star
Minstrels M
11-20 A Texas Ranger LD
11-25 Beverly LD
12-01 The Alaskan LD
12-02 Marv Jane's Pa ID
12-8,9 The Modern Minstrels M
The Clamen Co.
GF High School 
Madame Nazimova 
Ben Greet Players 










Ezra Kendall Liebler & Co.






Over the Rid^e 
Young Mrs. Winthrop
12-22 Mv Bov Jack
12-23 Dora Thome
12-24 The Halfbreed's Oath
12-25 The Youn? Wife (matinee) 
For Home and Honor
12-30 The Test
12-31 The Bovs and Bettv
1910
01-01 The Third Decree
01-C8 In Hayti
01-15 The Soul Kiss
01-19 Pollv of the Circus
01-26 The Merrv Widow
01-27 The Man of the Hour
01-31 Vaudeville
02-01,2 Vaudeville
02-05 As You Like it
02-10 Champion Vaudeville Co.
02-14 A Stubborn Cinderella
02-28 The Music Master
03-01 » t  i t  i t
03-16 The Wolf




04-13 A Man's A Man



















GG Maude Henderson Co. 
Maude Henderson Co. 
Maude Henderson Co, 
Maude Henderson Co. 
Maude Henderson Co. 
Maude Henderson Co. 








Mrs. Leslie Carter 
Robert Edison
05-07 King Lear SC
06-04 The Prince of Tonight OM
06-08 Anti-Matrimonv LD
06-14 A Woman's Wav LD
07-03 The ExDulsion of Kiew SP
07-09 St. Elmo LD
07-16 Tillv Olson LD
08-IS Beckv Sharp ID
08-24 A Stubborn Cinderella OM
08-31 Arizona MD
09-07 The Witching Hour ID
09-13 The Goddess of Liberty OM
09-15 The White Sister LD
09-21 The Citv LD
09-22 The Blue Mouse LD
10-08 Germain SP
10-14 The Volunteer Organist LD
10-20 The World and His Wife LD
10-21 A Matinee Idol LD
10-22 Uncle Tom's Cabin MD
10-24 The Squaw Man ID
11-01 A Broken Idol OM
11-03 Paid in Full LD
11-09 The Whirlwind LD
11-12 The Nigger LD
11-22 Mrs. Geville-Reache SP
11-23 Billy LD
12-06 The King LD
12-07 Honeymoon Trail OM
12-10 The Chocolate Soldier OM
12-13 The Climax LD
12-17 A Bachelor’s Honeymoon LD



















12-26 The Quaker Tragedv hnat.l
The Man and the Maid








01-09 This Woman and This Man
01-12 Three Twins
01-19 7 Davs
01-24 The Lion and the Mouse
01-28 The Burgomaster
01-30 The Dawn of A Tomorrow
02-08 The Man on the Box
02-13 Miss Nobodv from Starland
02-17/18 Alice in Wonderland
02-22 The Beautv Spot
02-25 A Man’s World
03-18 Pollv of the Circus
03-20 The Old Homestead
03-27 The Gladiator
03-28 The Merchant of Venice






























G Latlmore & Leigh Stock Co. 
Latimore & Leigh Stock Co. 
Latimore & Leigh Stock Co. 
Latimore & Leigh Stock Co. 
Latimore & Leigh Stock Co. 
Latimore & Leigh Stock Co. 
Latimore & Leigh Stock Co.
Wm. H. Brady




Gertrude Elliot Liebler & Co.
Mort H. Singer
Jefferson DeAngelis 
Mary Mannering Sam & Lee Shubert
Sanford Dodge
James T. Powers
The Sock & Buskin Society
04-19 The Third Degree LD
04-28 The University Glee Club SP
04-29 The Girl in the Taxi LD
05-04 Isle of Spice OM
)5-13 The Cat and the Fiddle ID
)5-22 Madame Sherry OM
05-24 Lew Dockstader and
his 20th Century Minstrels M
06-12 The School for Scandel SP
06-13 Lonesome Town ID
06-20 In Wyoming ID
07-17 The Flower of the Ranch LD
07-21 The Rejuvenation of
Aunt Marv LD
07-27/29 The Old Homestead MD
08-21 Macushla LD




TABLES FROM HISTORY OF THE METROPOLITAN THEATRE IN 
GRAND FORKS. NORTH DAKOTA. UNDER INDEPENDENT 
MANAGEMENT. 1890-1897.
Table 1
Total Receipts for the Metropolitan Theatre During the First Six Years 
of Operation
Year Total Receipts
Nov. 10, 1890-Oct. 31, 1891
Nov. 1, 1891-Oct. 31, 1892
Nov, 1, 1892-Oct. 31, 1893
Nov. 1, 1893-Oct. 31, 1894
Nov. 1, 1894-Oct. 31, 1895







Source: Ledger balances for the Metropolitan Theatre 1890-




Number and Nature of the Productions of the Metropolitan Theatre 
1890-1897 by Selected Years
Year LDP* Grand SP** Min- Musi- Ttls.
Opera strels cals
Nov. 10, 1890- 
Oct. 31, 1891
34 24 1 1 1 0 70
Nov. 1, 1891- 
Oct. 31, 1892
77 12 24 4 4 121
Nov. 1, 1892- 
Oct. 31, 1893
42 2 19 1 1 65
Nov. 1, 1893- 
Oct. 31, 1894
54 11 16 1 1 83
Nov. 1, 1894 
Oct. 31, 1895
44 7 22 3 0 76
Nov. 1, 1895- 
Oct. 31, 1896
40 5 20 4 0 69
Nov. 1, 1896 
Oct. 31. 1897f
10 1 5 0 0 16
Total 301 62 117 14 6 500
Per cent of 
the total 60.2 12.4 23.4 2.8 1.2 100
illegitimate Dramatic Production 
**Special Programs 
fProductions through 22 April 1897
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